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CHAPTER ONE 


THE EXISTENTIAL SENTENCE AND INVERSION 
OF THE SUBJECT IN SPANISH 


In my article, “Syntax and the Sentence” (Word 12:2 [1956}), 
I mentioned the possibility of a three-fold classification of predi- 
cations into semantic types, according to the criteria of (a) Point 
of View (each predication being conceived as answering an under- 
lying question asked from the point of view of some one element 
of the sentence); (b) Theme; (c) Relationship with the Context. 
In that article I discussed in detail only the first method of classi- 
fication; here, I shall be concerned exclusively with the problem 
of Theme—and in a very narrow sense: | shall treat the single 
theme of the Existence of the Subject, as this is found in Spanish 
in a particular construction. 

Already Jespersen, in his Philosophy of Grammar (154-6), had 
mentioned, as a well-known phenomenon, and not only in Indo- 
European, the ‘existential sentence’ (in which ‘“‘the existence of 
something is asserted or denied’’), a type of predication which is 
characterized by the final position of the noun referring to the 
element whose existence is in question. When such sentences 
contain transitive verbs of giving (es gibi...) or having (il y a... 
hay...), this means simply that the object follows the verb as 
usual; when, however, the verb lo be or a comparable intransitive 
is used in such predications, the end-position of the noun means 
inversion of the subject, as in Eng. there is..., Dan. der er..., Ital. 
v’é..., Russ. byl mal’ éik ‘there was a boy’ etc; in addition to the 
verb lo be, Jespersen mentions also lo live (there lived a widow) 
and lo come (there came some thieves)!. Thus, in any study of 


1 As we see from these examples, Jespersen’s definition (« The existence of some- 
thing is asserted or denied ») is misleading; only in such examples as the whether-or- 
not type Yes, she lives here, no she doesn’t live here would we have a clear case of existence 
being asserted or denied. A better definition for the type of sentence which Jespersen 
had in mind might be: the existential sentence is that which predicates that the situation 
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word order, inversion of subject in existential sentences may be 
taken for granted as unproblematical. 

Since in the traditional grammars of Spanish (Bello-Cuervo, 
Lenz, Ramsay) word order is not treated nor, with Gili Gaya, is 
inversion of subject considered as a problem in itself; since also the 
recent monographs devoted to inversion in Spanish mainly reflect 
the current trend of disregarding semantic in favor of formal 
criteria,* it is not surprising that the ‘existential’ type of (intran- 
sitive) predication in Spanish has, so far, received no attention. 
Indeed, even to those few scholars of the present time who apply 
semantic criteria to syntax, the rather obvious remarks of Jespersen 
may not have appeared to lead very far. They explain, of course, 
the frequent post-position of the subject with estar and ser; and 
the examples of ‘coming’ and ‘living’ offered by Jespersen find 
parallels in llegé la noticia de que... or aqui vive el abogado. But 
the possibility of an existential interpretation of ser, estar, or even 
of llegar, vivir is surely taken for granted by anyone; moreover, 
though the number of such verbs could undoubtedly be increased, 
they would still represent, or so one is apt to reason, only a drop 
in the Intransitive Bucket; there would remain the great bulk of 
examples to be explained in which an existential interpretation 
is out of the question, as it is in / Fijaros, se ha mellado el cuchillo! 
LQ 325 or Haz el favor de no revolver los papeles, que se va a enfadar 
Mario: SN 4. 


contains or lacks something (this something, in the type of sentence in question, 
being the subject). 

Or else, we might appeal (roughly) to Point of View. Of the seven basic questions, 
intransitives can answer only three: ‘What does the subject do?’, ‘What happens, what 
is the situation?’ and ‘Who, what performs the act in question?’ (in our case: whal 
exisis?). Let us assume then that the existential sentence is not one that gives further 
information about the subject, but answers either the loose ‘What happens, what 
is the situation?’, or else the I1I-question: Whal exists (etc.?) As to the choice between 
these two, I shall leave it to the reader whether there came some thieves or lleg6 el iren, 
llegé la noticia de... tells us what happened or what came; and I shall not attempt 
to divide the material according to the two possibilities. 

* The only non-formalistic treatments of the inversion of the subject in Modern 
Spanish with which I am familiar are those of Professor Bolinger (Hispania 37. 152, 
and Bolelin de filologia, Universidad de Chile, VII, 1954-55) and Dr. Hans Oster: Die 
Hervorhebung im Spanischen (diss. Zurich, 1951), p. 88-91. Bolinger points out, among 
other things, that the inverted subject usually has greater informational value than 
does the verb, connecting this phenomenon of Spanish word order with an intonational 
phenomenon in English: that of placing the stress on the word of greater informational 
value. Oster states (as does Bolinger, also) that one function of the inverted subject 
is to establish the identity of the subject. 
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Actually, however, the existential sentence is far more widely 
represented in Spanish; as in other languages, than Jespersen’s 
remarks would allow us to suppose. With intransitive (intransi- 
tive-reflexive) verbs in general the theme Existence of the Subject 
is much more frequent than any other single theme; and in the 
combination of intransitive verb and Thing-Subject, it outweighs 
all the other themes combined; I have found nearly three hundred 
verbs which, in their context, tell us only or mainly that the subject 
exists or is present; is absent, begins, continues, is produced, occurs, 
appears, arrives. Because of the frequency of this theme and the 
lexicological variety displayed in its representation; because also 
I believe that an analysis of existential examples may shed some 
light on non-existential types, I consider myself justified in devoting 
an entire chapter to the simple description of the existential 
sentence in Spanish as this is found with intransitive verbs and 
Thing-Subject. 

This means that ne account will be taken of ‘exceptions’: those 
examples of inverted subject which have no reference to the exis- 
tence of the subject as well as possible cases of existential predi- 
cations in normal word order. In this first treatment of the 
existential motif, the main concern is simply that of presenting a 
number of examples which illustrate, in my opinion, one great 
theme with its various aspects, a theme which has hitherto been 
passed over in Spanish studies. 

And in order to illustrate as convincingly as possible the scope 
and variety of this theme, I shall deluge the reader with examples, 
hundreds of them, apologizing in advance for subjecting him to the 
painfully tedious experience of reading sentence after sentence in 
which one verb gives way to another, while the message remains 
basically the same. If it were a matter of frequency alone (a few 
verbs being constantly repeated), this would not be necessary: 
a group of figures would suffice. As it is, however, I believe it 
essential to offer the reader the possibility of saturating himself 
with the flow of verbal material, until he is con’inced, as no argu- 
ment and no set of figures could convince him, that the existential 
sentence exists, in many forms and disguises. 

Let us begin by considering those verbs which, of themselves, 
seem most clearly to reflect the aspects of existence as suggested 
above, postponing for a second survey those in which the reference 
is more or less veiled. Since the various aspects of our theme 
tend to melt into one another and since many of the individual 
verbs illustrate (and often in clear-cut fashion) more than one 
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aspect, the problem of arrangement was not easy, and I have not 
been able to avoid inconsistencies. I have sought to list each verb 
under the label most nearly corresponding to its main meaning, 
however much this meaning may tend to shade off into others; 
only twice have I found it advisable to assign the same verb to 
more than one category: suceder ‘happen’ and ‘come next’; seguir 
‘continue’ and ‘come next. 


EXISTENCE-PRESENCE 


. desde sus dolientes muros donde vive la hiedra: MB 25 | .. en ella ... CONVIVEN 
la nobleza patricia y la brutalidad plebeya : RFE 37.193 | ... las montafias, en cuyos 
hondones himedos todavia HaBITABA la noche : CCe 202 | Porque entre nuestros 
espiritus EXISTE una afinidad tan grande, que...: NR 201 | Y frente a ella existian 
(ya han sido derribados) enormes y espesos arboles : G! 334 | Y aun, en ocasiones, 
COEXISTEN las dos formas, propia y extrana : RFE 31.308 | Pero... si en todos lados 
SON los mismos mejunjes: HTe 88 | Y entonces sera el rechinar de dientes: L 18 | Ya 
esTA ahi el tren: LQ 114 | ... Muy cerca de aqui esta el Palacio: TE 186 | Pero junto 
a esa pena, esta la alegria del querer: H 35 | Estaba también tu orgullo: NR 248 | »».€l 
jardin, donde SE HALLABAN los campos de maiz y de trigo: NR 56} Alli se ENCONTRABA 
el templo del Sol y residian los incas: I 39 | ... un letrero en el que FIGURABAN los 
nombres del arquitecto: NR 136 | ... que entre las ancestrales costumbres del Tibet 
también figura el amor: MC 77 | --- y en ella SE CONTIENEN firmas y pruebas de pluma 
de distintos usuarios: RFE 37.65 | El oro subia..., y MENUDEABAN en la Bolsa las 
pequefias operaciones...: LR 170 | ..- S6lo con aceite; pero que ABUNDE el pan: P 115 | 
En esta casa sopra alegria para ti y lo pasaras bien: TE 113 | Casualmente anoche 
hemos comido pollo y han sobrado los huesos: LQ 197. 





ABSENCE 


No FALTABA masl| C 91 | ... un poco descuidada.... Falta direccién, sobra gente: 
i I ’ 

. 20 | |Nueve maletas traemos! A ver... — No empieces, Felipe. No falta ninguna: 

LQ 115 Aun faltan veinte minutos: TE 105 | ... y abundaba tanto el yeso en la construc- 


cidn COMO ESCASEABAN el hierro y la madera: FJ 30. 


BEGINNING 


Entonces EMPEzARA el alo: HTe 205 | Los hipopétamos... viven aqui.... Y a la 
derecha de los hipopétamos empieza Asia: NN 49 | Qué se le va a hacer; empiezan los 
sustos! HTe 107 | ... Los paisanos se retraen a sus Casas, COMIENZA el invierno : SP 173 | 
Entonces comenzo una lluvia de proyéctiles sobre la gente: LA 10 | Con el advenimiento 
de la Casa de Borbon... SE INICIARON los doce afios de la Guerra de Sucesién: RF 
31.24 | En la plazoleta subian de tono las voces, se iniciaba el escandalo de todas las 
noches de domingo: Ba 176 | Al curarla de su locura la despojaban de sus suefios, 
y entonces SE REANUDARIAN los sufrimientos: VM 47. 
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CONTINUING—REMAINING 


jCierto como hay Dios... stcuE la bola! jAhora Villa contra Carranza! LA 105 | En 
Ja ardiente oscuridad sigue la lucha, siguen las dudas, siguen las posibles imaginaciones : 
TE 100 | PROSIGUEN en este niimero dos trabajos iniciados anterioramente : RFE 
31.334 | Pero no pueden CONTINUAR nuestras relaciones: TT 80 | Durante unos instantes 
continua la musica. Al fin...: TE 170 | Estaba ya en el redondel el tercer toro y DURABA 
atin la ovacién a Gallardo: S 46 | Queda mucho mas. PERDURAN rencores, enemistades, 
disgustos, rencillas, jqué sé yo! LQ 335 | Aunque... en el Aanimo de todas PERMANECIA 
latente aquella angustia y la certeza de que...: NR 295 | No QUEDA otro recurso que 
beber: M 36 | Aun queda tiempo, pero...: TE 429 | Quedaba un fondo de White Label, 
seflor: C 66 | De los muralles no RESTAN sino trozos ruinosos: J 72 | Aun SUBSISTE una 
antigua fonda madrilefia. La ‘Fonda de...’: HTa 153 | En el Alto Aragon, sE 
MANTIENEN Treliquias con el diptongo ua >o: RFE 33.27 | Formaba un arco perfecto, 
y, a pesar de que sdlo SE CONSERVABA el esqueleto...: B 143. 


, 


PRODUCTION 


Pisa usté y NASEN flores : CE 258 | Y en su garganta nacié un grito doloroso: NR 
301 | .Véis? RENACE la calma. Pas6 la tormenta: LQ 103 | CRESEN flores hasta en la 
arberca: CE 250 | Pan toca la siringa, mientras crecen las orejas de Mida, en castigo 
de...: MP 319 | Pas6 un mes, y... no BROTO nada de lo plantado por él: MH 114 | Rom- 
pianse las picas ... brotaban sangre, excrementos y...: S 339 | ... en seguida REBROTABA 
la terca murmuracion: CC 113 | Y estaba tan seco todo que apenas SE PRODUCIA humo: 
P 218 | Se produce en la calle una confusién inextricable: CD xxiv | ... en Cuya cara y 
cuerpO SE REPRODUCIAN... los primores de la estatuaria antigua: LR 79 | Luego SE 
ARMARA una tormenta como anoche, y puede que refresque: SN 81 | En el pueblo 
de Valdepefias de Jaén, SE ORIGINO una tormenta con gran aparato eléctrico: ABC | 
Mientras, poco a poco, muy lentemente, vA HACIENDOSE el oscuro en el escenario: 
TE 205 | Pero he de reconocer que SE HA OPERADO en la chiquilla una metamorfosis 
importantisima: TE 29 | ... cree que hasta el siglo viii... no SE REALIzZ6 la fragmentacion 
del latin: RFE 31.146 | Los polvitos... entraban en accion y alrededor de las seforas 
SE FORMABA una auréola de color: MC 33 | En Estados Unidos se ha formado una 
corriente de opinién que...: TE 94 | ... Y en sus OjOS SE CRISTALIZABAN un recuerdo 
inefable: CC 170 | ... como si en Enrique SE CONCENTRARAN las ocultas cualidades que 
hubiesen podido hacer de ella y de su marido dos criaturas completamente diferentes; 
HG 144 | El conocimiento de Maria es inmediato. No SE HAN TEJIDO, alrededor de sus 
gestos, analogias y deducciones: AP 42 En ella sE HABIA DESARROLLADO el sentido de 
la coqueteria...: NR 267 | En las casas de huéspedes..., SE ESTABLECEN las mas recias y 
duraderas alianzas entre los estomagos: MC 82 | Y en la casa SE RESTABLECIERON 
las antiguas costumbres y reiné el habitual desorden: MH 90 | ... mas al entrar en el 
templo RENOVOSE en su alma el terror: G 233 | Aquella noche tuve un suefio clarisimo 
en que SE REPETIA una Vieja... imagen: N 57. 





OCCURRENCE 


Supongo que no HABRAN OCURRIDO desgracias: CEn 22 | En el documento 181 no 
ocurre nada de eso: RFE 37.93 | En el verano no pueden PASAR mas que desastres: 


CE 210 | El] hombre es fuego y la mujer estopa, y luego, pues pasan las cosas: C 45 | 
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En mi casa debe SUCEDER algo horrible, mi mamita no contesta: C 87 | Pues iré 
prevenido, y bien podria suceder que le matase yo a usted: L 120 | ... cuando acaEci6 
un suceso que por poco le saca de penas: SP 44 | .-- porque tras una décima viene otra 
y otra, y luego RESULTA ‘ El Dos de Mayo’: HTe 115 | Pues ahora resulta que me cuesta 
un triunfo bafar al nifio cada mafiana: LQ 206 | ... Aunque no es la primera vez. 
SE HAN DADO ya bastantes casos semejantes: TE 255 | ... entre todos estos grados no se 
dan fronteras rigidas: RFE 30.133. 





APPEARING 


Algunas rezagadas llegaban.... APARECIERON Cubiertos, platos: VM 87 | ... porque al 
trasladarse de domicilio aparecen los objetos perdidos: NR 126 | ... mirando el esca- 
parate..., en el que aparecia una fila de flanes apetitosos: N 181 | El dia esta intol- 
dado, y de vez en cuando asoma el sol: HTe 157 | Y acaso entonces asomara una 
lagrima a estos ojos: CD xxiii | ... Miré. Del bolsillo del policia asomaban los plateados 
flejes de las esposas: € 110 | ... la cara, donde APUNTAN los canotes de la barba: C35 | 
Ya en Moratin apunta una fase nueva de la evolucién: CD xviii | En la obscuridad 
EMERGE, a lo lejos, de la masa negra..., la viva luz de un escaparate*; CD xxv | A la mano 
contraria SE PRESENTA el arroyo Mesegoso: J 221 | Traspuesto el collado de Almudeles, 
OFRECIASE todo el valle de Posuna: CC 90 | ... y en la cantarera... MOSTRABANSE... 
los panzudos... cantaros y...: Ba 163 | Mostrabanse sus fieros instintos: Ba 111 | yen 
los siglos xv a xvii SE MANIFIESTA incluso un cierto predominio del indicativo: REF 
37.104 | .. cuando... SE ANUNCIA la inminente cercania oceanica que...: NA 133 | Por 
los otros puntos... SE ENSENAN el espaldar de Morezon, el risco del Fraile...: J 226 | 
Sobre el fondo negro se sENALA apenas la sombra de la cruz: MP 692 | ... SE ACUSA 
en ellos la interpretacion de los hechos literarios: REF 29.386 | Desde el fondo de una 
larga distancia, empiezan a DEJARSE VER caras que ...: AP 71 | En el texto latino... 
SE TRANSPARENTA la tradici6n romance vulgar: RFE 37.24 | No sé si en estas paginas 
SE HABRA REFLEJADO mi caracter tradicionalista: HTa 64. 


COMING 


Mira, ahi vIENE precisamente un C: LQ 82 | Veremos llegar las lanchas... Hoy vendra 
buena sardina: G 185 | jQué noche mas hermosa! Viene un olor a jazmines: SN 11 
De la calle viene ruido de sartenes, de latas...: LQ 322 | Después vienen las romerias. 
Qué gusto: SP 181 | Giieno, campadre, usté dira; que se viene la noche ensima: CE 
270 | No se sulfure mi hombrecito que de eso viene la ictericia: HTa 100 | Pues viene 
otro puente: T 257 | Dale a la chica el papel donde viene lo de los chinos: C 112 | - 
pero creO que SE AVECINAN dias no muy pacificos: NR 272 | A ver si vienes en un 
santiamén, que SE ACERCA la hora! CD 93 | Se acercaba por el corredor el taconeo de 
la Coronela :R 124 | Temblaba..., y a mis ojos ACUDIAN las lagrimas como temerosas: 
F 156 ...y me acompafiaron a la estacién. LLEGA el tren.:..y...: HTe 94 | Pues ha 
llegado el momento de ...: L 103 | Mi general, acaba de llegar un proprio de urgencia: 
LA 84| No crea esa sefiora que a los pueblos no llega la moda: TC 53 | De la habitacion 
contigua..., llega una algazara descomunal. Risas, gritos... LQ: 30 | |Acaba de ENTRAR 
en el parque la carroza del primero ministro! TE 76 | Ya falta poco para que entre el 





3 I have listed emerger according to its secondary not its primary meaning, because 
the single example I have found refers to appearance not to ‘coming (out)’. 
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invierno: LQ 273 | A media que se iba el hono..., entraban por las puertas comodiaes 
fisicas: CE 277 | Pero, acaso, no entre en tus calculos unirte a una chica... desprovista 
de fortuna: SP 93 | De cuando en cuando ... PENETRABA en el alma de aquellos hombres 

. un sentimiento romantico: Bu 94 | Cuando sre cEeBa en la familia la gripe...: AP 
168 | Conmigo es afectuoso ... No deja de serlo sino cuando SE INTERPONE el maldito 
interés :L 85 | En ello InTeRVENiA también la diferencia entre su nombre y...: HD 
261 | Pero MEDia un abismo desde el proceder de... al de...: PA 96 | ...SIGUIO un ruido 
de bocazas y grandes tragantadas: LA 74 | se sucEDIAN los platos suculentos, resplan- 
deciendo el cura de satisfaccién: V 42 | ... el caracter moralizador del retrato: se suceden 
en él las citas biblicas: REF 30.328 | A las palabras de Dofia Serafina sucepi6 otro 
espacio de silencio: G! 182 | La sorpresa de Angelina fué grande, y a esta sorpresa SE 
ANap10 un vivo despecho: SP 32 | Cuando me dijeron que era una nifa, a mi desgana 
SE UNIO una extrafia congoja: N 247 | PRECEDEN a cada fragmento unas notas: RFE 
35.321. 














And to these verbs of coming may be added the two following 
examples of ‘coming again’: 


En el momento de iniciar la marcha ... RETORN6 el antiguo temor: HD 96 | | VUELVE 
la alegria a la casa! Todo se arregla: TE 155. 


It is with this last group of verbs that we have found the greatest 
variety of semantic overtones: not only may the subject come, 
come into, come between, come after, come before, but we find, 
in addition to physical coming, the ideas of ‘beginning, occurring, 
being produced’; moreover, with the various references to the 
coming of sounds, there is suggested the category of Audibility—as 
a pendant to that of Visibility (Appearance). It should also be 
noted that in many of the categories of supposedly dynamic activity, 
examples of a static reference may also be found, in which case 
we have to do with the idea of mere presence or location. But 
however difficult it may sometimes be to discern the exact place 
of a given example within the semantic range of Existence, there 
can, I believe, be no doubt that all the examples above do belong 
somewhere within this range. And the theme, which is that of 
birth and life, involved in time and space (note the frequency of 
temporal and spatial adverbs) is the greatest of all imaginable 
themes—and accordingly, the stalest in its repetitious represen- 
tation. 

But the verbs above represent less than half the possibilities. 
Let us now consider the examples which have been postponed as 
relatively less self-evident; either because the existential meaning 
of the verb is more dependent upon context, as in the examples 
that follow immediately, or because the verb is one that takes 
existence for granted and describes a corollary or an accessory 
feature of existence, as in the later groups. If we begin over 
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again to call the roll of the eight categories, we will find no mem- 
bers for those of Continuing or Beginning (or Absence) — or, at 
least, none that is seen to best advantage in either; all the rest are 
represented. 

To begin with verbs of coming: it may be said that any verb of 
movement in a certain direction can be considered as referring to 
coming, depending on the perspective. The inhabitants of a 
smoke-filled room will open the window so that the smoke may 
‘go out’; to an observer on the outside, who sees the fumes emerge, 
the smoke will be ‘coming out’. In the examples below of caer, 
descender, bajar, subir, salir, sobresalir, prorumper,(re )salltar, 
partir, exhalar, escaparse, avanzar, pasar, cruzar, desfilar, deslizarse, 
filtrarse, colarse, volcarse, irrumper, it is the point of view of the 
beholder that makes these all verbs of ‘coming (down, up, out, 
forth, by, into)’ — in addition, as we may expect, to other existen- 
tial meanings: 


D. Juan extendié la mano, diciendo: ‘CAEN gotas’: G 87 | La sierra esta de gala; 
sobre sus cuspides ... cae la niebla: LA 123 | Aumentaba la ruidosa protesta ... Comen- 
zaban a caer en el redondel botellas, naranjas y...: S 366 | Cayo un silencio penoso : 


LI 29 | ... desde que cayera la revista en sus manos: HD 229 | ... esta usted seguro que 


aun ha de caer algun que otro pitillo: C 95 | De la hermosa boca ... DESCIENDE hacia el 
mundo calido buen humor: AP 151 | Del centro de la Campana BAJABA una gruesa 
cadena negra: Z 76 | ... una puerta y de ella suBia una escalera de caracol: MH 2475 

Aqui no sube nada a estas horas; abajo hay un hornillo ladrén: C 72 | De la calle 
subia una baraiinda ensordecedora de gritos: MH 10 | Y luego, cuando sa1i6 el sol...: 
CE 286 | Del viejo baleén de una casa ruinosa salid una sabana tendida: N 301 | Por 


* That it is the idea of ‘coming’ not ‘going’ that gives most easily the existential 
slant is obvious: ‘come’ is said from the perspective of the place to which the subject 
moves; ‘go’ presents, usually, the point of view of the moving subject (though this is 
not necessarily true of ‘go away’: see p. 20). I have found one example of (dynamic) 
ir, however, which may perhaps be included among our existential examples: 

Caminito de San Antonio de la Florida va el amanecer. Caminito de San 
Antonio de la Florida va la chavaleria feminina, en bandadas . . .: LQ 137. 
But this represents the opening lines of a sketch, in which the Point of View has not 

yet been established. 

The exclusion, in general, of ir from the company of existential verbs does not, 
however, apply when the reference is static. Compare the (quite miscellaneous) 
group of examples below with static ir, which means simply ‘to be (present)’, ‘to be 
involved’: 

Ahi van sefias de mi mujer, el pueblo en que vive: B 191 | ...y finalmente va 
una bibliografia dividida en dos partes: RFE 30.394 | Y aqui va lo mero bueno: 
adentro de ese pajaro, un gringo lleva miles de granada: LA 61| ... claro que 
de ahi a manejar a mi padre. . . va mucha diferencia: N 126 | Pero como va en 
ello el bien de una persona tan digna: Gl 159. 

5 Note that in this example subir means ‘to go up,’ but since the sense is static, 
this does not matter. 
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los ventanuchos... salia... murmullo de conversaciones dejosas: FJ 300 | ? Qué tienes 
en tu cara...? De tu cara salen como unos rayos: CD 99 | Ayer salid su nombramiento 
en la Gaceta: CA 4 | De lo mas hondo de su naturaleza salia un bramido: FJ | A Roberto 
tenemos que invitarle... — Ya salié Roberto! LQ 270 | Quié usté tomarse conmigo 
dos medias cafias... y usté vera como sale una solucién: CE 279 | De las descubiertas 
sabezas SOBRESALIAN los ramos de oliva del primer paso : G! 238 | Sobresale el drama 
del personaje central: TE 100 | Y en un rinconcito PRORUMPiA de un oriundo cuenco 
de Talavera, una mata de lirios de panio: CC 75 | Pues estaba mi padre partiendo lefia, 
SALTO una astilla y me did en la frente: IE 208 | Ya han saltado los anuncios luminosos: 
LO 127 | ... Luego RESALTABAN en ella dos o tres toques de belleza casi portentosa: 
N 125 | Llevaria ambas penas con paciencia, con tal que no saltara algo mas fuerte: 
FJ 241 | Ahora de éstos PARTIAN las injurias. Gritaba Pancracio...: LA 10 | De innt- 
meras quintas parten sonrisas de mujer hacia una victoria elegante: HO 114 | Y de 
su carne parecia EXHALAR una luz de estrellas: CC 37 | Por las puertas... SE ESCAPABA 
el tufillo suculento del aceite: S 268 | De su pluma se escapé un negro chafarrinén: 
NR 164 | El tren se para ... Por el pasillo AVANZA una voz pregona: LO 48 | DESFILABAN 
los pasos del Sagrado Decreto, del Santo Cristo..., de ...: S 269 | Desfilaban rapidamente 
... los olores de la calle: N 270 | Nada, sefora; tranquilidad. A las diez PAsa el tren, 
lo toma usted y se va: TC 37 | Entonces pasaron por los manos de Barbarita todas las 
preciosidades que...: FJ 42 | ... una finea... Pasa un rio por ella: VM 151 | Frente a 
la ventana cruUz6 el coche de Pepe: B 72 | Por la mirada de De Arco cruzé una sombra: 
L1 185 | Por la cabeza de don Camilo acababa de cruzar una idea: HO 97 | Claro que 
entre tanta miel siempre SE DESLIZARA tal cual gotita de acibar: H 77 | FILTROSE 
en su animo la melancolia de aquella luz gris: V 168 | De la calle sz coiaBa, al abrir la 
puerta, un vientecillo frio: C 208 | Por las ventenas abiertas, SE VOLCABA el sol a rauda- 
les: NR 309 | Por la ventana grande, abierta, rrRUMPiA la luz: V 116. 


Here it is the verbs of ‘coming-out’ that are particularly suscep- 
tible to extension of meaning: appearance to view, occurrence, 
creation (with their static equivalents). 

But these last three (or four) ideas, which perhaps we can now 
accept as a single cluster, may be illustrated by a vast number of 
other verbs. Continuing with verbs of movement, let us consider 
first, those of ‘rise, extension and arrangement’*. The majority 
of these will have a static reference, particularly those of ‘extension’, 
thereby belonging to the category of presence-perceptibility: 

Mientras se extendia el fuego, SURGIO una luna redonda, pesada: B 180 Iba anoche- 
ciendo; surgia Madrid, amarillo rojizo: MH 325 | De esta simple enumeracién surgen 
dos aspectos muy interesantes: REF 31. 275 | Y cuando en nuestro siglo surgen Freud 
y.... HD 188] ... que va a haber tormente, y SE HA LEVANTADO un viento muy fuerte: 


* To rise may mean either ‘to come up’ or ‘to go up’. Even in the latter case, 
however, it is possible for an existential meaning to develop with its (non-static) use, 
and for several reasons. In the first place, it may happen that a rising movement, 
even though not directed toward us, brings the subject into view before us: hence the 
idea of ‘appearance, occurrence’. Again, rising movement may be inextricably asso- 
ciated with that of creation: the rising of smoke and flames and, somewhat differently, 
of wind and storm: hence the idea of ‘production’. 
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SN 19| Levantaba un pufio como para pegarle y se levant6é un murmullo entre la gente: 
N 289 | Del suelo ... se levantaba humedad: N 185 | ... en el fondo del canon ... se levan- 
taban grandes llamaradas: LA 4 | ... en sus corralizas se levantaban grandes montones 
de paja: MH 234 | Y en todo el ambito de ... sE aLz6 ese rumor que precede... a las 
grandes faenas: HTa 175 | En el lejano horizonte ... se alzaba una cadena de montaiias: 
B 170 | ELEVASE en el centro la torre no acabada, semejante a una cabeza sin sombrero: 
G6 | En el extremo de la muralla SE ERGUiA un torreén: Z 158 | Por las paredes de la 
casa TREPABAN enredaderas con flores quietas...: MN 19 | ... Sobre el macizo tablero 
de la mesa..., AMONTANABANSE las perdices y las piezas muertas: V 32 | Sobre el carro 
amontonabanse, formando pirdimide..., toda clase de objetos domésticos: Ba 15 baad 
una mesa ... a cuyo alrededor SE AGRUPABAN hasta ocho sillas: MH 25 | .-. un patio ... 
con un emparrado, bajo el que SE APILABAN tablones de madera de pino : LL 17 
En las bocas obscuras de las chozas SE AGLOMERARON Chomites incoloros: LA 13 ... ese 
angulo del horizonte donde SE VAN CONGREGANDO y APELOTONANDO los nubarrones: 
TE! 355 | En el centro sE ACUMULAN las mas variadas representaciones y alegorias 
de la sensualidad : MP 65. Contra los cristales SE EMPUJABAN, Casi crujiendo, las 
ramas: N 247 | En su cima SE ASIENTA un edificio redondo: MP 257 | Contra la 
pared SE APOYABA la cama: HG 14 | Cerca de la estacién SE ALARGABA una fila de 
coches: MH 203 | Junto a su cuarto SE ALINEABAN las salas de enfermedades de la 
piel: HG 15 | A la izquierda SE ABRE el paisaje con lejanias luminosas: MP 304 | Bajo 
su mirada SE EXTENDIA un valle poco profundo: B 170 | Hacia Oriente ESPACIABASE 
el mar como una limina de plata: CCe 54 | Hacia el sur SE PROLONGAN los remansos 
de los otros cuatro diques primitivos: NA 16 | En el fondo sE PROYECTA la sombra 
de la figura: MP 10 | DESPEREZABASE la inmensa vega bajo el resplandor azulado del 
amanecer: Ba 3 | ... un macizo ... en cuya eminencia SE RETORCiA valientemente un 
almendro salvaje: CCe 177 | Sobre la pared SE ENRAMABAN las cornamentas de los 
ciervos: V 32. 





We have said that, in the majority of these sentences, the refer- 
ence would be static; what we find, however, are not verbs of 
state but verbs of movement, “crystallized movement”’ (as also, 
occasionally, in the first eight groups of examples): in these pictures 
that are offered us of the outlines of things against a larger back- 
ground, the intention has been that of recreating the impression 
of actual movement that one receives as the eye first notes the rise 
and fall and sweep of a landscape. (As for the verbs of ‘piling 
up’, the original picture was surely that of cloud-formations.) 
In the examples that follow, we will have to do almost always with 
genuine movement, movement similar to that of wind and water, 
movement that rushes, flows, swirls and flutters. But because the 
rhythm is characterized by a monotonous continuity, we have 
again to do with the (nondynamic) category of Presence-Percepti- 
bility: 


Los de Ficébriga somos algo curiosos, y aqui RUEDAN las noticias que es un primor: 
G* 160 | aANDAN sueltas por ahi unas lengiiecitas que cortan un pelo por el aire: SP 199 
| |Oh! por aqui anpa el amor: G 11 | ... el silencio del hospital, donde pasEa, sobre pisos 
de algodon, la enfermedad: HG 19 | Por el ancho cielo viAJABA un humo tenue que... 
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vislumbraba: CCe 49. Al sol, menos mal; pero a la sombre CORRE un gris que corta: 
LO 26 | Corre la voz que ...: P 78 | Por sus venas corria... la sangre insensata de los 
Rivero: NR | Por las mejillas ... de Serafinita corria una lagrima: G? 317 | Al pie de este 
monte DISCURRE el rio, donde tuvo desenlace la historia: MP 212 | ... en que SE VACIAN 
tanto lo nativo e hispanico como el sentido telurico del paisaje en que viven los testi- 
monios protohistéricos: RFE 30. 166 | Entre montafias se pEsPENa un rio: MP 69 | 
... por las blancas y lisas paredes SE PRECIPITABAN las sombras de dos piernas enormes: 
CCe 99 | Por encima de las mas tiernas praderas ... VUELA ... ese puro sentimiento: 
MC 137 | Estos mundos lejanfsimos estan ahi tras los cristales...; siento GRAVITAR su 
dulce luz sobre mi rostro : TE 144 | ... en los labios de Don Juan vaGABA una sonrisilla 
que parecia decir... : G 268 | FLOTA, sacudido por la brisa, un suave vaho de calor: 
It 44 | ... mientras flotaba bajo su bigote una sonrisa asombrada: N 68 | Y en los labios 
de don Juan Amarillo FLUCTUABAN las palabras ‘ja la carcel, a la carcel!’ G* 81 | En la 
paz de los barrancos... se derramaba y ONDULABA la cancion de...: CCe 140 | -- y en los 
bafiados SO MECIAN a la brisa ... los aromos gigantescos: Na 220 | ... llena de agua sucia 
hasta arriba, en la que NADABAN remolinos de pelos de mujer: MH 125 | ..- la compacta 
muchedumbre sobre la cual parecia SOBRENADAR cantidad de sombrerillos: LR 188 | 
El] agua...; en sus ondas SE REMOVIAN un cielo de colores y los picachos mitad luz y 
mitad sombra: LA 41 | ... las fangosas orillas donde SE AGITABA casi enterrada alguna 
piragua podrida: Ba 189 | ... pero en el vaso de su alma RESBALABA una gota de hiel: 
CCe 174 | .. y en tu pensamiento REVOLOTEARAN otras mariposas: M 59 | Sobre el 
fondo azul palido del cielo ... DANZABAN unas nubes de algodén : NR 174 | Por un muro 
danzaba y SE RoMPia un horrendo fantasma de sombra: CCe 156 Sobre estos dos astros 
ALETEABAN sus grandes pestafias: G 14 | ... paseos de amor sobre las blancas rocas 
donde BATE el mar: MC 136 | ... un cuerpecillo duro ... dentro del cual LATIA un corazén 
asombrosamente vivo: N 261 | La claridad ... del alba alumbraba el] cielo; PALPITABA 
suave y gris el resplandor primero del dia: MH 224 ... mientras alla lejos ..., altas y 
seguras, TIEMBLAN las estrellas TE 100 | ... alla en el fondo de sus espiritus ESCARA- 
BAJEA la sensacién de lo ficticio: CD xxvi’. 





As an appendix to the examples of verbs of movement, we may 
include the following verbs of pure state, which refer, as it were, 
to arrested movement: 


Del techo PENDiAN ristras de ajos, cecina y pimientos: B 152 | .. y en la puerta 
COLGABA un Ccartelito con estas palabras frias: ‘Se Alquila’: P 184 | ... que bajo la lapida 
YACEN s6lo los despojos de un ser humano: P 134 | Pero sobre las transgresiones a la 
moral familiar no PESAN nubes tan sombrias: AP 100 | ? Se puede creer que entre 
tanta belleza sE ESCONDE tanta miseria? TE 202 | ... el lujuriante macizo de arboleda 
donde SE ABISMABA el viejo cas6n de ...: CCe 192. 


The rest of the examples fall into seven miscellaneous groups; 
closest to verbs of movement are those of bursting, scattering, 


7 To these examples might be added the two verbs funcionar and jugar; while 
they do not refer directly to movement (though they may involve movement) they can 
be pressed into service for the same purpose as the verbs listed above: 

En un rincén funcionaba trabajosamente un motor de gas que movia la 
prensa: MH 217 | Como en tantas obras medievales juegan aqui dos planos: 
RFE 36.151. 
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pouring, oozing, raining, where we have almost always a (dynamic) 
reference to ‘creation, occurrence, appearance to view’: 


(1) Don Francisco, ya ROMPIERON las hostilidades otra vez: S 160 | Desde que ESTALLO 
la guerra ... :N 167 | Estallaban otra vez las risas : TE 127 | ... entre sus piedras viejas ... 
REVENTABAN braviamente las ortigas: CCe 151 | .. @n el alma cerrada de Gertrudis 
SE ESTABA DESENCADENANDO una brava galerna: TT 93 | Ahora padecemos una... 
epidemia. SE HA DESATADO la fiebre de los regalos : LQ 336 | Lo mismo que la tierra 
cuando ar medio dia sr SUERTA el agua e los canaliyos: CE 274 | ESPARCIOSE un murmullo 
de satisfaccion: Ba 66 | Dentro del silencio..., SE ARRASTRABA el larento de aves agoreras: 
CCe 220 | Al abrirla SE DERRAMO del interior del arca una claridad...: EC 212 | En 





el ambiente parecian DERRETIRSE los perfumes de hierbas y flores: CCe 49 | — ¥ a 
lado, por un muro viejo, DESBORDABA el alborozo de una parra: CCe 95| ... Cuando 
llega la noche y ... SE DIFUNDE un sosiego misterioso por toda la esfera: LR 205 | -+» pero 
de pronto apagase la risa... ; es que HA SURTIDO la gota poética: HTe 24. En las tres 
producciones) REBOSA el ingenio, la prosa... elegante, la maestria técnica: TE! | De 
sus articulos humoristicos ... TRASMINA una leve y sUutil poesia: HTe 246 ... la fuente don- 


de se lavan los ‘calderos’..., y GOTEAN todas las noticias: VM 77. Te heriste ... y 
empezoO @ MANAR Sangre y a caer por la cara: HTe 267 | A lo lejos, sobre Madrid, se 
CERNIA una gran claridad: Bu 257 | ... €mpezaron a LLOVER sobre ellos cuentas que 


habian quedado pendientes de pago : NR 168. 


In a few of the examples above there was a reference to the 
‘bursting out’ of a sound, just as in the verbs of coming there were 
many cases of the coming of a sound. It is not surprising, then, 
that we find in an existential reference verbs of sound (and echo). 
Usually the subject is either the human voice, or an element of 
nature: 

2) En la taberna RESONABAN broncas voces de marinos: G' 91 | Si una res se movia, 
luego SONOREABA la risa de su esquila: CCe 213 | Desde el otro extremo de los entreactos 
RUGIO un vozarron: C 96 | Y en el transcurso de los entreactos ZUMBARON los juicios 
mis dispares: TE 14 | ... y se puso a servir chatos. CREPITABAN las conversaciones en 
este grupo, en el otro: VC 23 | Veo que ya SE HA FULMINADO la sentencia contra nuestras 
tertulias: LR 155 | pero en mi espiritu RETOMBa la voz de la conciencia: MV 51 | Bastaba 
un quejido del torero para que ... RESPONDIESEN ... los alaridos de la madre: S 233 | 
A su relincho desvaido ConTEsTO otro apenas iniciado: B 185. 

Hemos visto ya el relampago. Pues irremisiblemente sonarRA el trueno: G 251 | 
RETIEMBLA un trueno monumental y...: HTe 130 | El dia era de junio ... SUSURRABA 
el viento entre los pinos: HTa 167 | Aqui sorta el cierzo todo el dia: B 177 | Cerca 
ALBOROTABA una manantial, que caia rompiéndose: CCe 93 | ... en cuyo fondo cHaAPo- 
TEABA un agua misteriosamente obscura: HA 210 | ... y cuando no habia mares defini- 
tivos ..., y cuando ain BUFABAN mil volcanes ingentes: LR 138 | En donde habian 
brotado ... los nardos y las fresias, RONCARON luego motores de camiones: P 126. 





From the category of Audibility represented by the examples 
above, we pass (again) to that of Visibility: the examples below, 
which show a concern with the outlines of an object against a 
background, may remind us of the examples of extension and 
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arrangement earlier considered; here, however, the verbs refer 
directly to the (imaginary) act of outlining: 


(3) El el cielo del atardecer sE PINTARON los breves relampagos del estio: MV 20 
Entonces sE pispus6 en los cielos su pérdida: HD 90 | En la cara del muchacho ... se 
dibuj6 una sonrisa de ironia: LI 79 | PRECISOSE en la lejania la mole inmensa de la 
Capelada: V 306 | Al atardecer, en la lejania..., ss ESFUMARON unas torrecillas acante- 
radas: LA 35 | En los rincones SE ESBOZABAN vagas siluetas de hombres tendidos en la 
arena: Bu 272 | En la ventanita SE RECORTABAN dos tiestos de geranios floridos, y 
detras...: LI 69 | En la tierra seca SE MARCABAN algunas manchas negruzcas : Ba 195 | 
... porque en la cara de Alicia se mercaba un desprecio : LI 155 | Continué mi camino ... 
SE PERFILABAN las lineas de un gran edificio: VM 22 | Y de golpe SE DESTACA una 
presencia, y ya esta. jHa de ser ella! | Entre los valiosos trabajos de ... se destacan 
‘Los Fueros de Aragon’: REF 35.341 | ... S6lO DESTACA, entre las sombras, la silueta 
iluminada de Valentin: TE 205 | En la abundantisima bibliografia ... destacan los estu- 
dios fundamentales de...: RFE 30.30 | ... entre cuya frescura DESCUELLAN camelias 
como arboles: G 9 | Pero sobre todas las perfecciones de tan ideal rostro, descollaba 
aquel mirar: G' 35. 














Closely akin to these last examples are the following, containing 
verbs of color, brightness and shining: 


(4) ALBOREABA la manana, ya no llovia: Bu 225 | CLAREO el dia. Despueés...: 
LA 92 | AMANECIO un dia espléndido: SP 135 | En cuanto sE 1LUMINO la pantalla y 
quedo la sala en penumbra, yo abri el paquete y fui tragando los dulces uno a uno... 
Cuando SE volvié a ENCENDER la luz, no quedaba nada de la bandeja: N 130. 

Y en la aridez de las pefias y de las ramas secas, ALBEABAN las frescas rosas de San 
Juan: LA 6 | A lo lejos, entre la niebla, BLANQUEABA el paisaje de los alrededores: 
MH 188 | Lejos NEGREABA la silueta del guia: CCe 217 | Lejos negreaban las siluetas de 
los capellanes: CCe 183 | entre la fuente del Piojo y el rio VERDEAN las huertas: VA 97 
A no mucho andar del pueblo ... verdea la lagunilla que da de beber al arroyo de Las 
Navas: J 49 ... se veia una franja de cielo donde BRILLABA un lucero de plata: LI 
69 | En su cara ... brillaban algunas gotas de ... lluvia: G 288 | Arriba CENTELLEABAN 
los astros en la densa calma del espacio: S 164 | TITILABA a lo lejos Almogasta, de luces 
pobrecitas bajo un cielo de implacables estrellas: NA 298 | .. amplio ventanal ..., 
tras el que RESPLANDECE la noche estrellada: TE 140 | Los faroles ciriales cruzaban por 
las eras; VISLUMBRABA el estandarte de la Cofradia de Posuna: CCe 239 | ... Mientras 
en los (ojos) del marqués RELAMPAGUEABA una franca aversion: SP 41 ... y de su sem- 
blante 1iRRADIABA el gozo: LR 267 | En medio de la humareda blanca ..., REFULGIAN 
al claro sol casas de grandes puertas: LA 63 | En la pared LUCEN ... una reproduccién 
en alpaca de la Sagrada Cena, una litografia ... y ...: C 183 | ... una agradable y sensual 
cara, en la que RELUCIAN unos ojos terribles: N 62 | No se rras.ucia la luz detras de 
las persianas cerradas : N 117 | .-- con un tono en el que se traslucia una ironia: N 142. 








In these last examples it is obvious that the original inspiration, 
still much in evidence, is that of the shining stars and the light, 
or dusk, of day; in those immediately preceding (dibujarse), the 
metaphorical use of verbs has been suggested directly by the 
technique of the draughtsman: a picture is presented as if already 
fixed on canvas. In both types, as also in the examples of rise, 











extension, arrangement, the impressionistic descriptive technique 
is one developed for the primary purpose of depicting a landscape; 
this then becomes extended not only to interiors but also to the 
human face, which the nineteenth-century writers came to see as 
alandscape. That, particularly in the three groups just mentioned, 
we have to do with purely literary devices, the reader has immedia- 
tely sensed; whereas in the first great group of examples, which 
present the existential theme unveiled, conversation and written 
prose were equally represented, the same is not true of the more 
metaphorical examples—where we seldom hear the sound of the 
human voice. Needless to say, these once artistic devices are now 
the property of every hack writer, and are to be found today 
only seldom with those who pretend to some literary elegance. 

Of the three groups that remain to be considered, only one, 
labelled roughly ‘process’, continues to depict (literally or 
metaphorically) sensuous phenoma: 


(5) Al lado de tu retrato ... DUERME la caracola de nacar: MC 64 | Sobre la comoda 
DESCANSABAN algunos misales: SP 266 | ... un brasero cubierto con una alambrera, enci- 
ma de la cual SE SECABAN dos calcetines sucios: MH 43 | Alla donde se aman los gatos 
mas escualidos ..., donde SE PUDREN las cabezas de los pescados : MC 144 | ... tenia las 
cabeza hueca y en su calavera SE EMPOLLABAN los minusculos huevecillos de las tor- 
mentas: MC 144. Alrededor del hogar donde CUECEN varios pucheros de agua: C 185 | 
Encima de la estufa HIERVEN, en una lata vacia de atin, unas hojas de laurel: C 208 | 
Alrededor de uno BULLE un gran infierno sin motivo, bulle todo lo que no se comprende: 
AP 25 | Pero alla en el fondo de su alma REBULLiA una sospecha vaga: G 48 | Desde 
muy temprano HUMEABA una hoguera en la pradera, junto a la fragua: B 213 | Al 
lado de la cama ARDE una estufita eléctrica: C 170 | ..- y Si en mi pecho arde una pasion 
indigna...: CE 117 | En las guardillas también FLORECEN ropas intimas puestas a secar: 
HTa 150 | En la loma de Canada Alta ..., AFLORAN los arroyuelos Navohondilla y 
Cepedilla: J 221 | La guerra acabo, y ahora sonrie la paz: H 918. 


With the two groups that follow, we have to do with the abstract 
conceptions of ‘union’ and ‘ruling’; the theme of the first is ‘co- 
existence’, that of the second, ‘predominance’: 


6) Hasta entonces, nunca habia visto comBINARSE el amor y la amistad: AP 201 | 
CONCURRE con ‘menar’ en los primeros textos medievales ‘menear’: RFE 36. 109 | 
. en cuya descripciOn SE CONJUGAN el ingenio y la sagacidad del eminente maestro: 
RFE 33. 422 | ... un suefio en que SE HAN CONFUNDIDO los intentos mas atrevidos con 


8 It might be objected that in a number of cases the statement predicates activity 
about the subject that cannot be deduced automatically from its presence : a stove, 
a fire-log may be present without burning ; shoes without drying; laurel-leaves without 
steeping; pots, without ‘cooking’; fish-heads, without rotting. But in the first two 
cases we have a reference to ‘natural functioning’ which is the next step after ‘presence’ 
(cf. also en un rincén funcionaba... un molor de gas, quoted in note 7); and as for the 
other four, given the circumstances described (objects on or near a stove, fish-heads 
lying in an alley), the processes predicated are, in fact, inevitable. 
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las ideas mas nobles: G? 284 | En esta novela ... CHOCAN y al mismo tiempo SE FUNDEN 
las dos grandes fuerzas de la vida: ...: REF 32. 134 | ... paseos y distracciones donde 
SE CONCIERTAN el lujo y las artes: G* 80 | ...un coloquio en el que, a su tiempo. SE 
MEZCLAN la emocion, la ternura y la ironia: TE 301 | ... un circulo, en el cual SE ENTRE- 
MEZCLABAN todas las jerarquias: FJ 186 | Y en tu conducto sE JUNTAN dos agravios: 
L 100 | En ‘Zaragosa’ ... SE UNEN dos variedades narrativas ...: épica y realista: RFE 
37. 36 | Pero después de estas fechas ... ALTERNAN las grafias arcaicas y las evolucio- 
nadas: RFE 37. 40. 

(7) Este sonido es una supervivencia en América, donde PREDOMINA el yeismo: RFE 
37. 318 | pomina la s predorso-alveolar plana: RFE 37. 317 | Donde antes IMPERABAN 
la tristeza y las tinieblas, reinaran la alegria y la luz: HTa 23 | En esto REINA Cierta 
obscuridad: FJ 182 | PREVALECiA ... sobre el rio el tono ocre hasta la lejania del hori- 
zonte: NA 314°. 





The last example contains a concession to the sensuous, and it is 
occasionally possible to find the two verbs fundirse and confundirse 
used in descriptions that appeal to the ear and the eye: “Se veia 
una franja de cielo donde se fundian suavisimamente rosas y 
azules”’ (L1 69) and ““Y con el canto monotono de las ramas y los 
grillos confundiase el chirrido de carros invisibles alejandose...”’ 
(Ba 73). But we feel the contrast between these last two groups 
and the many other examples in which the Picturesque abounds 
(and hovers, and looms, broods, breathes, oozes, swirls, trembles, 
flashes, etc.). 

By now the reader has surely reached the saturation-point 
that was prophesied at the beginning and is ready to testify to the 
omnipresence of the existential sentence. But I have not yet 
finished; I believe that it is possible to add one more to the existen- 
tial categories illustrated above. 

In most of the examples already quoted the existence of the 
subject has been affirmed. According to Jespersen’s brief state- 
ment, however, the existentential sentence may serve also to deny 
existence, and such denials we have found not only with negative 
statements (no ezisle...) but with such verbs, used affirmatively, 
as falar, escasear. But if we include fallar as the negative of 
exislir (eslar), or escasear as the negative of abundar, why should we 
not admit desaparecer by the side of aparecer? It is true that in 
the latter case we have to do not with the contrast affirmative- 
negative but with a pair of opposites; since, however, it often 
happens in syntax that opposite ideas are treated like twin-ideas, 
I suggest that it is legitimate to see in such a verb as desaparecer 


® To these verbs of ‘ruling’ might be added the verb privar ‘to be in favor’, which 
contains the idea of ‘ruling supreme in the affections’ : Ya se ha perdido en la aficién 
iaurina el gusio por la eslocada. Ahora priva el estilismo con el capote y...: HTa 47. 
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another kind of representative of the existential verb—for which 
we need simply to construct one last ‘conclusive’ category, that 
of Passing—Coming to an End—Disappearance (if Begin leads to 
Continue, this must lead to Conclude); we have watched the subject 
be born and thrive, now we must watch him pass away: the link- 
verb is pasar: 


.Véis? Renace la calma. pas6 la tormenta: LQ 103 | Pasen veinte dias y el fuego 
me destruye parte de los almacenes: L 14 | Se puso a rezar fervorosamente. TRANs- 
CURRIERON los minutos, transcurrié una hora, y...: SP 97 | ... CORRIAN los dias y la 
frase no se perfilaba: HD 70 | .-- y antes de que VENza el plazo del préstamo que hizo 
usted a mi marido...: 42 | SE CUMPLIO ya el medio siglo del otro intento andlogo: RFE 
31. 195 | Estaba yo ayer tarde para salir del hotel. FIrNALIzaBA ya abril y...: NA 201 | 
ara mi, Eliacin, SE HA TERMINADO lo de la vida en familia: MC 106 | TERMINA el 
discurso, y entonces...: HTe 83 | ..» CONCLUYE el baile y hubo una tempestad de aplausos: 
MH 232 | .-- parecié que se habia concluido el agua de los cielos: G 287 | ... la Avenida, 
donde concluye puede decirse la ciudad: HO 3 | Termina la pieza en el clavicordio y 
CESA la danza de las damitas: TE 174 | Ha llegado el momento de que cesen tantos 
males: G! 298 | Y cuando cAL_Lé la musica y cesaron las ondulaciones... S 273 | No 
SE INTERRUMPE la musica, y de nuevo... vuelve la luz: TE 205 | Por fin SE ROMPIO 
la monétona regularidad de aquel vivir: PS 345 | Quisiera ... que MURIERAN para 
... debemos montar en un coche 








siempre diferencias de forma y de palabras: G 207 
que llega hasta la Pola ... Alli muere el coche, pero ...: SP 71 | Vaya, SE ACABO el 
concierto! TE 42 | En fin, sea ... Acab6 el idilio de Sevilla: CE 198 | ... nO mas me dice: 





‘Demetrio, haces esto ...’ y se acabé el cuento: LA 106 | Se acabaron las bombas y los 
rifles estan en el corral : LA 51 | ... Segun pasaban los dias y SE AGOTABAN los escasos 
viveres de las reservas: NR 317 | El espacio se empapaba de luz, DISOLViIANSE las 
sombras, como tragadas... y ...: Ba 4 la cocina resplandeciente, de donde 
SE EVAPORO ... el rastro de la presencia impura : AP 166 | ... pero cuando Martin le 
dijo que ..., SE SECARON pronto sus lagrimas: Z 57 | 2Ves? Ya SE DISIPARON las lagrimas 
y todo me parece que sonrie: H 37 | A Juan se le desaté la lengua y un poco se disipé 
su timidez: SP 72 | Comenzaba a clarear; iba disipandose el vaho gris de la manana: 
MH 209 | Era un fachendoso, gastaba un dineral, brillaba mucho. Pero de repente 
SE APAGO el brillo: TE 63 | Mientras SE EXTINGUiA el fuego, surgia una luna redonda: 
B 180 | ..» Y poco a poco fué extinguiéndose en sus labios la risa: G? 320 | La cupola...; 





ahora ya SE PIERDEN sus lineas en la claridad: HTa 174 Cuando de nuevo ... SE HABiA 
DESVANECIDO €l arco iris...: CD 122 | Cuando se vid en pleno fué desvaneciéndose poco 
a poco su enfado: S 182 | ... y por la propia virtud de mis razonamientos, SE BORRABA 
de mi memoria la imagen ... de ...: PS 483 | Poco a poco SE FUE DISGREGANDO Cada parte 
del abigarrado montén que me abrumaba el juicio: PS 148 | ... esto a Lucas le dio 
rabia. DESAPARECIO su buen humor: LI 72 | ... lo habian despojado todo ... Habian 
desaparecido los libros y las bibliotecas: N 291 | ... mas vale boda en mayo que cien 
hojas volando en el otofio, porque a lo peor, entre las cien hojas vUELA asimismo la 
boda: LQ 84 | Abrio la ventana un instante para que SALIERA el humo: B 81 | Y creo 
que no saldrian con toda la tiza que hay en la casa las manchas de los candeleros: 
G 20 | ... esta misma tarde, si te parece bien, después de PONERSE el sol: MR 52?° 


1° The reader may well object that... después de ponerse el sol... is hardly a convincing 
example of inversion due to the existential theme: in such an infinitival construction 
inversion is almost automatically required. 
This example was included because it happened to represent the only case I was 
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jTrabaja dende que Dios amanece! ! |Que sE HA METIDO el sol ..., y mirelo, no para to- 
davia! LA 89 | El perro se ha dormido. También se acost6 entre nubes la luna: 
HTa 142 | SE OCULTO la luna?!, y ya no le vid mas: B 27 | al instante CAYERON de sus 
ojos unas como escamas, y recobré la vista: G* 44 | Poco a poco iba cayendo el chal 
de los hombros de las mujeres hermosas, porque la sociedad se empefiaba en parecer 
grave: FJ 59 | Como sE HABIAN 1po las capas rojas, se fueron los pafuelos de Manila: 
FJ 58 | Pero pasaron los afios, se fué la juventud y ...: NR 57 | ... a medida que por una 
puerta de mi cerebro SE LARGABAN las visiones quiméricas ..., por otra ...: PS 147 | 
No SE APARTAN de mi memoria las atrocidades que hara: L 115. 








If the type desaparecer is included along with aparecer, this 
would bring the relative frequency of the existential sentence up 
to 80 percent of all my examples of inversion of thing-subject 
with intransitive verbs. And as further justification of this 
inclusion I would appeal to the situation in English, where we 
find two types of inversion proper!? with intransitive verb: (a) 
the exclamatory down came the lid!, pop goes the weasel !, belonging 
to ‘nursery narrative’, which refers always to sudden movement or 
noise and is introduced by adverbs of direction or onomatopoeic 
words; and (b) the unemotional type, which is usually introduced 
by there (then, next etc.). What verbs will we find here? ‘There 
was, came, arrived, appeared, emerged, turned up...; there followed, 
ensued, occurred; entered, slipped in, intervened...; there resulted, 
grew, arose, was born, sprang up, stood out...; there flourished, 
developed ...; there figured, was contained, was found...; there 
began, remained, persisted, rankled, seethed...; there hovered, 
floated, fluttered, circulated, breathed...; there awoke, burst forth, 
sounded, resounded, rang out...; there shone, glittered; extended, 
rose, was piled up, hung, lay — the Subject!”’ But, along with 
there appeared, we may also say, if less frequently, there disappeared 


able to find of the verb in question. In general, however. I would say that in all 
cases of such ‘automatic inversion’, the verb must be of the type that permits inversion 
in independent statements. 

11 To the dynamic ocultarse, suggestive of absence, may be contrasted the static 
esconderse, cited earlier, which stresses actually the idea of presence — even though 
hidden. 

12 | say ‘inversion proper’, in order to eliminate from discussion at this point the 
type never did he speak more forcefully, etc., which usually contains an introductory 
modal adverb (never, seldom, hardly, nor, neither), and which always contains an 
auxiliary verb, this auxiliary alone being pre-posed. Here we have to do with the 
kind of half-inversion that is to be found with questions, and I am rather strongly 
inclined to believe that this type has an interrogative origin (‘Did he speak forcefully? 
Never more so!’), in which case it would no more belong to inversion proper than do 
questions themselves.—Of course the relationship in general between inversion in 
questions and ‘inversion proper’ is still an unsolved problem. 








— 
(‘with this, there disappeared from her life...);1% we find both 
there began... and there came to an end ...; there blossomed... and 
there faded...; there was created, established... and there was destroyed. 
broken off... 

If it is true that in serious factual statements of inversion proper, 
English knows only the two types there appeared... and there disap- 
peared..., this surely suggests that the two reflect the same general 
theme. It might be said that if, with the first, we have usually 
the introduction of a new element into the situation (but not always: 
there continued...), perhaps, with the second, too, a new element is 
added: a minus quantity. With ‘now there is one bore less’, there 
has been added to the situation a minus-one bore. 


Now that the listing of examples has come to an end, it is time 
to ask: what is the possible value of this study? What has been 
achieved and what still remains to be achieved? I would answer 
this by saying that its greatest value lies in the fact that so much 
yet remains to be done—which, perhaps, would be impossible 
without this preliminary study: the first of a series of articles con- 
cerned with the semantic interpretation of Spanish word order. 

It is obvious that nothing of a definitive nature has here been 
achieved. We have seen that the theme of Existence of the 
Subject is represented in Spanish on a large scale and with great 
variety within the construction of intransitive verb with inverted 
thing-subject, but we know that this, though the major theme, is 
not the only one to be found in inversion (cf. se ha mellado el 
cuchillo, quoted earlier) and we may suspect that the same theme 
can also be found in normal word order—as indeed it can be 
(“‘... abrié la ventana. Un torrente de luz entré por ella’: SP 82), 
and frequently. But at least we know what must be done next to 
round out this study of intransitive word order; it is a three-fold 
task. On the one hand, the remaining examples of inversion with 
thing-subject must be examined in order to determine the semantic 
connection which they may reveal with the existential type already 
studied; on the other, the two types entra la luz and la luz entra 
must be compared, as must also se mella el cuchillo and el cuchillo 


18 Is it not true that inversion in English with such verbs is facilitated by the 
presentation of the activity as a result of what precedes?: ‘with this, as a result of this, 
there disappeared..., came to an end..., was lost forever..., etc.’. 
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se mella. In this comparison of word orders, appeal to Point of 
View will often be helpful, but just as important will be the con- 
sideration of sub-themes, and the relationship of the predication to 
the context (and in this latter phase of the investigation we may 
come to understand why the famous “‘pre-posed adverb”’ plays such 
an important—if, up to the present, unpredictable—role in inver- 
sion of the subject). Thirdly, we must continue the path of the 
Intransitive into the realm of animate activity; only then will it 
become clear how important it is to distinguish between Person 
and Thing as subject, in spite of overlappings, and why, of the two, 
it was more suitable to begin with Things. With this, we shall 
have concluded our study of word order within the two-member 
type of construction : verb+-subject. 

But we will not thereby have finished with the existential theme; 
for this, we must go outside our narrow construction. It should 
be obvious, for example, that we cannot stop short with quedan 
dos duros and neglect the pronominal type me quedan dos duros ; 
but, by the same token, if we accept as existential such a sentence 
as ‘*Y me eniré una rabia...’’ (CE 302), we cannot exclude “...me 
invadié una extranha exaltacién”’ (N 217)—and, with this, we shall 
find ourselves committed to the study of transitive verbs which, 
as we shall find, also serve, in a variety of constructions, the theme 
of Existence of Subject; compare ‘‘Buena parte del fondo lo ocupa 
una cristalera’’ (TE! 227) or ‘“‘Llenaba la habitacién el rumor del 
rio” (B 191), which tell us only what was present in the background, 
what penetrated the room. Thus it will appear that the lexico- 
logical variety already illustrated with the purely intransitive verbs, 
is matched by a syntactical variety; and in all the constructions 
where our existential theme has penetrated, the area occupied, 
now great, now small, may be considered as territory that belongs 
to us from now on. We can stake a claim: Existential Area. 
And our readers will know what we are talking about. 

But the more we perceive the wide extent of the existential 
theme, the more we must suspect that we have conceived it too 
narrowly: does not this great concern with existence-of-subject 
suggest the possibility, indeed the necessity, of a parallel concern 
with existence-of-object? One thinks immediately of the great 
verb haber (hay), which does for the object what estar (ser, existir) 
does for the subject; may it not be that, centered about haber, 
there will be found a vast semantic territory (parallel to the area 
extending around esfar) representing the ideas of existence, appear- 
ance, birth, loss etc. of the object, and that if the transitive verbs in 
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question were analyzed, new light might be shed on the position 
of the object? And if we could classify those verbs that predicate 
the existence of the object!*, we would have done a great part of 
the classification of transitive verbs—a task which, I believe, is 
not impossible and the completion of which would mean, when 
taken together with our projected analysis of intransitives, the 
semantic classification of the Verb itself. 

It is toward all this that the present small study hopefully 
points. 


1* The reader will have noted that while intransitive verbs can predicate only the 
existence of the subject, transitive verbs have a double function in this regard: with 
hay un perro, it is the object whose existence is involved, but with llenaba la habiltacion 
el ruido..., it is the subject. 
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CHAPTER TWO 


ON THE INVERTED OBJECT IN SPANISH: OV vs. O+lo V 


The last chapter was devoted to the inverted subject of inanimate 
reference; in this we shall discuss the inverted object of inanimate 
reference (or, more exactly, the non-prepositional object)?, 
both with and without the “redundant” pronoun. (I shall call 
the first O+l/o V and the second, OV). Just as was true in the case 
of the inverted subject, no attempt will be made to compare our 
constructions of inversion with those of normal word order: since, 
however, Spanish offers two types of inverted object (about which 
little is known beyond the fact that with OV the object is usually 
indefinite, with O+lo V, usually definite), I shall undertake to 
compare them, at least in a partial way, in order to see whether, 
by appeal to meaning ,we can arrive at some definitive statements— 
a goal which proponents of the statistical method have failed to 
attain. As the first step, we must apply the criterium of Point 


1 I shall exclude from consideration, not only the cases of prepositional object 
(the persona] accusative and the indirect object are exceedingly rare in this construc- 
tion), but also dependent clauses, imperatives and questions. Finally, my material 
is limited to prose: if I had included poetry, with its archaisms, I could not have made 
the definitive statement about OV that I offer in the second paragraph: that OV does 
not answer I-questions. Compare, for example, Auja, que el campanero | La oracidén 
va a lecar: Z 153 which, obviously, answers either Z (Whai is going io happen?) or S 
(What is the bell-ringer going io do?). 

* Cf. the brief article of Professor Poston (Hispania 36.263), intended mainly 
as a confirmation of the results earlier attained by Professor Keniston, who limits 
his discussion almost entirely to the distinction ‘definite-indefinite’. The several 
dozen sub-divisions into which he classifies his material according to the kind of 
(in)definite words that serve as object or object-modifier, show mainly inconsistency 
in the treatment of the pronoun; as for the 14 in which he had observed consistency 
(showing a range from 2-0 to 45-0), I was able to show later that they owed this regu- 
larity to the paucity of the material consulted (Cf. MLN 71.362-74). 

But degree of definiteness was not the only criterium to which Mr. Poston appealed: 
there were sporadic attempts to expiain the unexpected presence of the pronoun in 
terms of the factor ‘new breath-group’. The particular relationship that might exist 
between the criterium «presence-absence of new breath group» and the criterium 
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of View: what are the underlying questions that may be answered 
by each of the two constructions? 

If the ideal envisaged be that of an immediate definitive distinc- 
tion between the two, we would hope that none of the questions 
answered by the one is answered by the other; the worst that 
could be imagined is that both constructions would answer exactly 
the same questions; the truth of the matter is about half way 
inbetween. Of the three general basic questions, I (What is the 
aclivily?) is answered by O+lo V and not by OV (‘‘Los muebles 
del comedor los puso en el hall’: BI 177); If (What, how much, 
elc. is the object?) is answered by OV and not by O+lo V (‘‘Pesela 
y media he sacado hoy. Vamos a cenar’’: M 205); but III (Who, 
what is the subject?) can be answered by both, as can also the Adver- 
bial and Whether-or-Not Variants. The alternation in III is 
usually to be explained by a difference of Theme, but not infre- 
quently we find both constructions with apparently the same theme, 


cf. (Who said this?) “‘. . . y porque donde se nace, ésabes tu? 
—esto me lo ha dicho a mi Pablo— tiene uno como si dijéramos las 
raices’’: CD 90, and “‘Pues .. . las flores . . . son unas sonrisillas que 


echa la tierra. Eso decia mi madre, que era andaluza’’: CD. 70. 
The alternation within the variants depends partly upon the 
relationship of these to the basic questions: OV will answer only 
variants of II: ‘‘eslo anadié don Alonso con arrogancia’: MH 190 
(whal did he say?>how did he say it?) or “‘No seria malo que 
llevaran sus revOlveres . . . —Revoélver no llevo”’: DB 183 (What 
do I have? >Do I have one?). But the reverse is not true: O+lo V 
may answer not only variants of I, but also those of IIl—and, 
occasionally, in apparently the same situation: cf. the two exam- 
ples of O+lo V that answer, again, how did he say this? and do I 
have any?: “esto lo dijo en un susurro”’ (L1 126) and “.. . las luces 
naturales haran de usted una lumbrera de la Iglesia! — ‘‘Luces 
nalurales no sé si las tengo” (R 429). 

In my article in Word 12.21 had warned that we must be pre- 
pared to find such a situation when applying our questions to two 


«definite-indefinite» was never explained to us; and as for the single factor of the new 
breath group, this is one of the mechanical distinctions which sometimes work and 
sometimes do not, which means that they never ‘work’: this distinction explains 
nothing about the presence of the pronoun in the brief and unified «No, a mi no me 
gusia», and nothing about the absence of the pronoun in the interminable freight-train 
of a sentence: «Alguna referencia, por vaga que sea, pero que pueda interesarnos, de 
una manera personal, en relacién con mi marido o con mi hermano Frederik, {no oyé 
usted?» TE 383. 
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rival constructions: the criteria could usually be expected to afford 
a means for making absolutely definitive statements—up to a 
certain point; at this point they would break down (when the two 
constructions share the same question), offering no further aid 
whatsoever, so that we must resort to other criteria: perhaps theme, 
perhaps relationship to context, perhaps still other criteria. Does 
it follow from this, then, that our immediate next step must be to 
start work on one of the three semantic divisions in which the two 
constructions alternate? that, taking for granted, as something 
definite already gained, the distinction between I (which is always 
O-+lo V) and II (which is always OV), we should choose one of the 
problematic types, in order to discover the different ways in which 
each construction answers the same question? 

I believe that this should not be our next step, and for several 
reasons. First, even though I am able to claim that in 75 volumes 
of modern Spanish prose, I have found absolute consistency of 
usage in regard to I and II questions, will the reader give me carle 
blanche in the matter of interpretation? It could happen that what 
I consider to be an answer to I, some one else would see as an 
answer to II; unlike the statistician who seldom needs to illustrate 
his categories (one example of the definite article serves for 470 
examples of the definite article), I must make some attempt to 
show that my “definitive categories” are, first of all, reasonably 
objective categories. Secondly, it is surely advisable, before we 
venture into semantic territory where the two constructions are 
equally at home, first to explore the territory which is the exclusive 
habitat of each one: it is in I that we can best recognize the‘‘essence”’ 
of O+lo V, it is in II that OV can be seen to best advantage. 

And thirdly, it is not true that, with the distinction between 
I and II (even if this can be shown to be objective), we have 
made an important, tangible gain, and that it is only the 
three remaining types that are “problematical”. Actually, with 
the completely abstract distinction between I and II just offered, 
we have learned nothing about the types of sentences that may answer 
these questions : we have learned only what types are not to be expected. 
We know that Look, I see a mosquito! (= II: What do I see?) 
cannot be expressed: */ Mire, un mosquito lo veo!, and that she 
raised her head (= 1: What does she do?) cannot be expressed: 
*La cabeza levanté. But, at this point, we have no way at all 
of knowing that the first, impossible as O+lo V, is actually possible 
as OV (*/ Un mosquito veo!), or that the second, impossible as OV, 
may actually appear as *La cabeza la levani6. To know what is 
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impossible is ultimately necessary if we would know perfectly what 
is possible, but we must begin by studying the possible; in itself 
a negative distinction is the most worthless kind of information—and 
equally worthless are positive distinctions, when they are allowed 
to remain abstract, when we do not know the range of their concrete 
manifestations. Thus this chapter will be devoted to a study of 
O-+lo V as it answers I, and of OV as it answers II. 

The two treatments, however, will not be of equal weight. 
Each construction presents a network of problems which, for the 
most part, are quite distinct, so that an elaborate analysis of 
each would not fit well into a single chapter. It is OV that will 
be studied here in greater detail; as for the construction with the 
pronoun, which I shall consider first, I shall summarize its most 
conspicuous features, in the hope that this may serve at least to 
give the reader some idea of the semantic range it covers, and a 
feeling for the basic contrast it offers to OV. 

Of the four possible sub-divisions of I, let us begin with 5, O 
(What does the subject do to, with, the object?). Here we find two 
main themes: Transformation and Allocation, Disposal; the first, 
which is the less frequent, may involve the change of (1) a physical 
object (usually a house!), (2) a mathematical quantity, or (3), an 
attitude, impression, etc. (note that the verb convertir serves as 
the verbal link between the three): 


(1) La casa estaba bien acondicionada. La planta baja, el local que iba a servir de 
libreria, lo habian recientemente pintado, y los restantes cuartos... se habian blanqueado: 
CV 276 / El castillo de Pedraza lo compro... por catorce mil pesetas.... La torre... 
la mand6é arreglar y alli se instalé el estudio: J 115 / Esta casa es mia y puedo... no 
admitir en ella a quien me plazca. —-Esta casa la ha convertido usted en un establecimiento 
publico, no se ha reservado usted el derecho de admisi6n, y...: ‘TE? 127. 

(2) ... con lo que obtendremos 3,1*%en B. Este cubo debemos dividirlo por 0,25%: RC 36 / 
En el numerador: el 0,10* queda invariable; el 0,03 lendremos que converlirlo en 3? y...: 
RC 36. 

(3) Poquito a poco, a medida que este ambiente se me ha ido pegando al espiritu, 
hasta transformarlo, lodos estos afectos los he fundido yo sin darme cuenta en uno solo: 
en el tuyo: CE 314 / Ni el vuelo de la mas pegefia de las moscas... se escapaba a la aguda 
vista de dofia Sara. Su misién de vigilar a los clientes, habiala ella convertido en sacer- 
docio y laboratorio. No era ya un deber, sino una diversién...: HD 23. 


Of the verbs of Allocation and Disposal, the two most frequent 
are those of (1) Giving, and (2) Putting: 


(1) Enzo habia traido dos pequefios panes. Me entrego uno de ellos y el otro lo repartio 
con El Bayona: TM 109 / ... una compra en firme... Habia pecheado bien Atilio y el 
dinero lo poniamos... entre los tres: NA 26 / La novela la habia sido escribiendo... en la 
cocina de... Los cuadernos en que la escribi se los regalé a José M.® de Cossi, uno de...: 
F 10 / Mira, esle ialén se lo das a Silvestre Rius.... que vendra por él esta tarde: L 89. 
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(2) ... até un cabo de la cuerda a los dos barrotes y el oiro exiremo lo eché fuera poco 
a poco: Z 139 / ... y un liquido turbio fabricado misteriosamente por ella misma.... 
Este liquido lo echaba en un frasco cuadrado... y lo guardaba en el armario: Bu 40 / 
La manta...; el cestillo de la comida...; los anteojos...; la linterna y unas viejas 
polainas; fodo lo puso tia Lutgarda..., encima de la mesa, mientras el sobrino dormia: 
CCe 201. 


But akin to Putting is Transferring (which I have found only in 
a psychological reference): 


(If his brother wished to avoid him), no pisaria mas su puerta.... Los desdenes de este 
los volvié hacia los otros, tratando de dar salida... a la ira...: B 196. 


And Giving(-away) leads to Selling, Investing, Spending (Wasting): 


Esto lo vendemos y nos dan treinta pesetas: TC* 327 / Daba ademas a su hijo 
3,000 duros cada semestre para.... El resio de su renta lo capilalizaba D. Baldomero: 
FJ 191 / Cenaron en el parador de Barcelona..., y después el resto lo emplearon en aguar- 
diente: MH 205 / Ni siquiera hemos laborado el recuerdo material de un monumento 
publico dedicado al héroe; iodo el bronce que habia lo hemos gastado en glorificar a 
generales y ministros: EC ix. 


That these are O-questions (what is done to, with the object? 
is clear not only because of the high degree of givenness of the 
object, but also because of the nature of the verb; to change an 
object is truly to do something fo it; and the question “‘what have 
you done with it?” usually means ‘‘Where have you put it or how 
have you disposed of it?’’ That they are also S-questions (5, O) 
is due, again, not only to the givenness of the subject but also to 
the fact that the activities in question show the subject as carrying 
out a plan or revealing his personality through his activity. 
(‘“Givenness’’ may be a necessary factor in determining Point of 
View but it is not a sufficient one.) 

It is, of course. obvious that givenness is a relative matter, and 
in the examples above some of the objects show more of this 
quality than do others: lorre is given by castillo, but less “‘inevi- 
tably’’ than is el otro by uno. And it is possible to find other 
examples, showing exactly the same semantic range as those 
above, in which the object is rather loosely given: consider the two 
following examples, one of Transformation, the other of Disposal: 


Hé aqui porqué el principe Enrique es un bravo: la sangre helada, herencia de su 
padre, como hubiese hecho con una tierra pobre, flaca, estéril, él la ha abonado, 
cultivado, trabajado con un constante empefio de beber de lo mejor: TAV 19 / La idea 
de poder ir adonde gustase la excitaba.... TradUjose esta disposicion de A4nimo en un 
sentimiento filantrépico, pues ioda la calderilla que tenia la iba dando a los pobres que 
encontraba: FJ? 390. 
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And I have found one example (of Allocation) in which the object 
comes out of a blue sky: 


Asi me gusta, chaval! El dia que salgas en Madrid, las dos jacas mds bonilas que hay 
en Espafia, y que son mias, las engancharé a une jardinera, pa que, llenas de cascabeles, 
te lleven a la plaza: HTa 28. 


This last example, the only one of its kind that I have found, must 
be interpreted as answering 8: ‘‘ You know that I’11 do, that day?”’: 
the question ‘““You know what will I do with the two prettiest 
ponies in Spain?” is surely absurd. As for those immediately 
above, I should prefer not to have to make a positive decision about 
their classification, seeing in them, rather, cases of ““S, O weakening 
into S.”’ What is clear about our construction is (1) that as 5, O 
weakens into S, it retains the same semantic coloring, and (2 
that it seldom weakens all the way. And now we know that she 
raised her head is impossible in our construction,* and not only 
because of the rarity of S: verbs of imposing movement upon the 
object do not appear in O+lo V (at least in answer to I). 

If we turn now to the remaining two possibilities, O and Z, 
it may be said immediately that no case of the latter has been 
found: no case, that is, of ““O (What happens lo the Object?) having 


’ It would perhaps be possible to represent ‘I can’t raise my head’ as La cabeza 
no la puedo levaniar, particularly in an enumeration (‘my whole side is sore, my neck 
is stiff, and I can’t raise my head at all’). But here we would have a W-N variant 
(Can I raise my head? No)—and, very probably a W-N variant of O, not S (‘what 
can I do about my head?’). 

“ The reader may wonder why I have failed to include here, under S (or S, QO), 
the familiar type with indefinite fodo lo..., which tells us what S is always doing, 
how he tends to behave (quite different from the definite todo lo... of lodo lo puso 
encima de la mesa: CCe 201), e. g. «.. y fué un charco de lagrimas toda la faz.... Volvi 
a mirar a Carmen...—Esa boba.—me dijo—todo lo convierle en Nanto»: PS 466. I consi- 
der this to be, however, a W-N variant, as are all cases of the indefinite todo lo.... 
(= Doesn't he always behave this way, isn’t it clear, don’t you see that he always behaves 
this way?). I believe that we will never find a simple, factual statement without 
overtones of Yes or No with the indefinite todo lo... (e. g. ‘1 always write out everything 
before I try to memorize’ = “*lodo lo escribo...).—Also W.-N, in my opinion (but this ls 
a very delicate matter), are the many examples to be found of hay que in our construc- 
tion: «Clarita, no me gasles bromas que no esloy de humor! |Esto hay que aclararlo ahora 
mismo! (=‘You don’t seem to realize that this must be discussed seriously, but it 
must, and right now!’). Again, I believe that, in the combination hay que+O-+lo V 
practically limited to conversation), it would be impossible to find a statement offering 
new information about what should be done to the object (e. g. the ouler part should 
be cul into small strips and...). 

Later (p. 40) I shall has» something more to say about the difficulties of isolating 
W-N variants. 
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weakened into Z (Whal happens?)’’; the examples that follow, 
though they will show some difference of degree in the givenness of 
the object, may all be considered as representing O; and on the 
whole we will find “What happens to O” to be more appropriate 
a label than ‘‘What is done to 0?” 

As for the reference of the verbs, it could be said, perhaps, that 
there is only one general theme: What (finally) becomes of the 
object? Occasionally, it is merely a matter of the object, in due 
course, passing into other hands: 


Tu siempre fuiste muy aficionado a los fetiches, hijo mio, y tu aficiédn, con tu 
coleccién, la heredé yo: MC. 146/ El castillo de Pedraza lo compré el pintor Ignacio Zuloaga 
por catorce mil pesetas...: J 115 / Esos limites, en la parte Norte, los habia recobrado 
Navarra mediante el reparto de Sancho el Mayor: EC 161. 


More often; however, there is strongly suggested the idea of the 
loss, absence, disappearance of the object. In the examples below, 
we are offered explanations: we are told that the object is now lost 
(for some reason); or else the loss of an object known to be missing 
is explained: 


Usted fué joven, se casd, vivid dichosa unos aos, tuvo unos hijos. A mi, eso mismo, 
con lo que soné un dia, me lo arruiné la guerra: TE 382 / Nunca nos has querido ayudar 
a nosotras cuando te lo hemos pedido. Ahora nuestra herencia se la ha llevado la trempa: 
N 296. 

En un cuartucho de la casa yacia olvidado un viejo colchén con las tripas flacidas. 
La lana habiala vendido la seftora Angustlias en dias de apuro: S 59 / No tengo mas 
dinero que ése. Todo lo que llevaba encima me lo quitaron arriba: B 192 / Tuerto y con dos 
dedos de menos.... Hace ya mucho afios... don Filiberto... le atapuzé una pedrada... 
y le salt6 un ojo.... Los dedos se los habia comido, ain mozo, una buba maligna: Ca 13. 


' 
The rest of the examples are more narrative than explicative: 
Se iba a arruinar : lo que ganaba en los toros se lo comeria el juego: S 142 / Entonces 
es cuando se estropean las cosas, y el molino se pare..., y el trigo se lo comen los ratones, 
y el molinero pasa... hambre: MV 95 / La votacion sigue: la ventaja que llevaba el 
principio Salmeron, la lleva ahora Castelar: FJ 467 / El picador grita a las becerras... 
Sus gritos se los lleva el viento: HTe 9 / Se alejé muda y sombria, paso a paso. Y el 
silencio y la esiupefaccién lo rompié la voz aguda... del giiero Margarito: LA 98. 


With O, new verbs appear: destruction, theft and acquisition; 
if we do find a reference to Disposal (la lana habiala vendido la 
sefiora A.), it is only after the object has been disposed of. In no 
case (even in the examples of narrative) do we follow the agent, 
seeing him ‘‘creating his own activity” as it were; we follow the 
object, and the activity is simply that which. leaves its mark on the 
object. And the mark seems to be always that of loss or of passing 
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into new hands; here, particularly, the semantic consistency of 
our construction is most remarkable, as is also the semantic rela- 
tionship between O and §, O (Transformation and Disposal). 
This is, of course, a great mystery: why these ideas and no others? 
But as yet we do not know what the other ideas are; we are still 
far from knowing What May Be Done to the Object (by the Sub- 
ject). 

Now that we have seen something of O+lo V, the construction 
of O-questions, where the object, already given, already there, 
serves to introduce us to activity, let us turn immediately, for the 
sharpest of contrasts, to OV, where the object (at least in II) is 
unknown; here it is the verb that is known or taken for granted, 
it is the identity or the nature or amount of the object that the 
predication is intended to reveal. As for the two sub-questions 
V (What is ----- ed?), and V, S (What does S ----- ?), the subject 
(if a person) is nearly always given: it is only seldom that the agent 
is brought in suddenly (“las Torrijas..., esta joya insuperable ..., y 
la gente cay6é sobre ellas con la voracidad de un Pizarro en el 
Peru ... .Ocho docenas de torrijas se llevé un dia el sefior Duque 
de Tovar a su finca .. .”: HTa 19), or that the indefinite third 
person is used (“‘...enterréelarca...enlacohorte. Diez registros 
le hicieron y no dieron con ella’: B 92), nor do the few examples 
of this type differ in theme from those of V, 5: the only frequent 
type of non-given subject is that in which the impersonal verbs 
haber and hacer figure. For our purposes it is unnecessary to 
treat V and V, 5 separately;> we will consider together the compo- 
site question: What is ----- ed (by S)?, breaking this down into 
themes: 


What is had, received; experienced ? 


Misté: tengo capiya, tengo arta, tengo flores; hasla velas iengo: CE 257 / ... desde el 
arroyo subes a las alturas aristocraticas. Hasla ittulo puedes llegar a tener: MH 50 / Su 
padre se habia venido con los muebles.... Hasta criada tenian ya, contratada por don 
Pedro: MN 63. 

Adiés, don Fabian; no se olvide usted de mi encarguito...—Encarguillos ienemos ! 
CEn 36 / Estaba algo inquieto, y su mama se dijo gozosa: «Persecucién tenemos ; pero...»: 
FJ 109 / [Egoismo!—|Heroismo, digo yo!—|Frasecitas tenemos ! CC. 56 | ... aquella rafaga 


* Nor shall I treat separately examples with the indirect object: Diez registros 
le hicieron will be presented side by side with Diez regisiros hicieron, even though, as 
I pointed out in Word 12.2, note 14, it would be possible, by a separate consideration 
of types with indirect object, to construct two new questions under II: not only V 
(What is ----- ed?) but V, 0 (what is- - - - - ed to 0?); not only S, V (Whai does 
S----- ?), but S, V, 0 (What does S - - - - - lo 0?). 
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traia algo asi como un mensaje de abril 0 de mayo. Yo... me dije a mi mismo: {Vaya, 
primavera tenemos! TE 430 / ... me ha dicho... que, como el ciego vea, boda tenemos 
con la sefiorita: CD 94 / Tiras al buen tun-tun, y jperdiz habemus [sic]! V 40. 

Tres regalos he tenido en estas Pascuas, tres pavos que maldita sea su estampa: 
LQ 325 / {Que catarrazo tengo, cuatro panuelcs llevo desde esta mafiana! LQ 43 / Con 
mujeres no se puede viajar. | Nueve maletas traemos ! LQ 115. 

Cuando lo devolvimos a la tierra once meses tenia: F 
aquellos otros. Diez y seis anos de novios llevan: CE 182. 


142 / Mire usted, en cambio, 


Seis hijos iuve; los seis murieron: CCe 236 / Un nuevo contertulio tenemos desde 
hace unas noches: Carlos Bosch: HTe 285 / Muchos adversarios... tiene nuestro don 
Juan: PS 76 / Preiendienles mejor plantados que usted, y con mas atencién para la 
novia, fiene Maria Pilar: L] 99 / ... has decidido que me sacrifique yo, y me vaya a vivir 
al pueblo en tu compafiia.—-Oira peor puediéras lener: CC 210. 

. era una diversién oirle contar.... Dos caracleres principales ienia su entretenida 
charla, y eran...: FJ 86 / Singular importancia tiene el estudio de JSD: RFE 29.404 / 
Aire de antigualla liene el estribillo que... : RFE 37.165 / Algun encanto barbaro... 
tenia aquella familia desbordante de ruidos y...: MN 305 / Y luz sobrenatural liene esta 
noche el cielo de Salamanca: ABC. 

Buena iemporada de {festivales llevas. ,Cuantos has toreado? HTE 224 / Mal camino 
llevo, Cecilio: RL 101 / Al poco rato reinéd en la cocina triste silencio.—Maia suerte 
hemos tenido: SP 111 / Yo andaba preocupado... y momentos de flaqueza y desfalleci- 
miento fuve: F 110 / ial ansia luve de ver... al celebrado autor: PS 231 / ... y si das a mi 
cuerpo el santo tormento de que me duelan tus heridas, mayor gozo lendrd mi alma: 
G' 226 / Pues qué mal tiene mi reina?——Miedo lengo que sea mal de amor! CCe 225 / 
Sueno de piedra habia de tener, para no haberse despertado: R 257. 


é Qué hay ? 


Veras, veras..., hasta pinos hay en la Dehesa de la Villa! HTa 166 / ... y sé cien veces 
mas de olas que tu. Menudas olas hay en Ondarroa! LQ 180 /; Cuatro bafios hay en la 
casa. Y lavatorios...! A I, 1. 

... tenia entonces veinticinco afios.... Algo habia en él sin fecundar: P 31 / Algo 
blanco y cinico y poco simpdtico habia en esta cara del gran gozador de Ja vida: MN 
206 / ... y tal fuego habia en su mirar, que...: F 90. 

Peliculas de nifios... ha habido varias... y esta tarde Ja ultima: ABC’/ ... quiso hacer un 
museo.... Maierial para el museo habia suficienie: VA 211. 

E] publico es cosa mala... y suscritor hay que no paga ni aunque le arrastren: FJ 307 / 
... gentes hubo a quienes falt6 tiempo para venir a contarmelo todo: F 72 / Momenios 
hubo en que el ambiente... le oprimia en forma tal que...: V 219 / Dia hubo que no pudimos 
hacer gazpacho, que es lo que mas le gusta a Paco : LQ 156. 


What is desired, deserved, expected, sought, asked for ? 


... Se acuerda usted de la encuadernacién que me hizo...? Pues una cosa asi quiero: 
HTe 71 / Cualquier cosa preferia yo a esto: M 176. 

Encomio merece esta labor divulgadora del profesor argentino: RFE 35.162 / La reina 
de las Espafias ie mereces, hermoso: S 12. 

Otro favor espero de usted.... Mi hijo esta malo...: G* 253. 

Diez mil libras me han pedido por el rescato de esos documentos, y...: R 441. 

200 6 600.000 peselas solicifo en segunda o primera hipoteca sobre finca urbana: ABC. 
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What is acquired, experienced, enjoyed? What is found, heard, 
seen? 


Pero ti no to puedes quejar, que buenas propinas ajunias : CE 303 | Peseia y media 
he sacado hoy.... Vamos a cenar: M 205 / Qué, Antunez, estaras contento; buen empleillo 
has pescao: HTe 305 / Buena muia argeniina compré yo aqui el aho veinte...: HTa 78. 

- y provechosas consequencias para mi dulce ministerio de la cura de almas, hube de 
sacar de todo lo que vi: F 221 / Buen chasco le has llevado, Satan: G* 10 | Mala hora 
cogimos. Estoyme cociendo: V 148. 

Una mezcla de sentimientos de gratitud, de placer fisico... {oda una gama de sensaciones 
desconocidas para ella, experimentaba...: NR 224 | Horrible angustia sintié el hebréo: 
G?* 352 / Algo muy grande sentia dentro de si que...: LR 374 / Algunas bromas ienia que 
sujrir el estudiante, sobre todo de...: Bu 49 / | Bastantes vergiienzas he pasado por ellos! 
CE 88 / | Mala noche ha pasado hoy don Eugenio! HTe 268 / Agradabilisimo dia pasaron 
viendo...: FJ 145 / Horas de quietud beatisima, de sabrosos coloquios, de ..., gozaba 
Félix... en esta casa: CC 223. 

Poco trabajo, poca comida y ropa limpia; estas condiciones enconiré Manuel en casa 
de la baronesa: M 57. 

Cosas muy crueles habia de oir Jacinta aquel dia...: FJ 450 / Algunas palabras habia 
cogido ja Delfina a] vuelo, que no tenian... ninguna relacién con...: FJ 471. 

Un solo camino vi que me llevara por donde...: PS 350 / Mal arreglo le veo: F 152 | 

. y ial odio hube de ver en sus Ojos que...: F 95 / ... algo debié ver en ella que le hizo 
soltar una maldicion: MN 303 / Algo adivinaba que le producia ganas de llorar: BI 66 / 
Algo observa que le sorprende: TE 389 / Algo raro nolaba el sepulturero: P 18. 


What is given (paid), sent, offered? What is shown? 


Dame la mano.—El corazén ie doy: FJ 347 | Esposa le doy y no sierva: RL 52 / 
Guerra nos ha iraido y no paz: TE 138. 

. dandome de comer y cenar, y aun veslido me did: OV 33 / Y quieren que yo les 
dé de comer? Veneno les daria: O 101 / Le degorvi al empresario sus dos mil pesetas. 
Mi hacienda eniera le hubiese dado: S 150 / Pero si es muchisimo mejor. Hasia el doble 
daria por ella: MN 68 / Firm6 el contrato, Ochocienias peselas le daban: HTa 76 / Treinta 
y cinco duros he pagado por un kilo: LQ 306. 

Hermoso espectdculo ofrecen desde aqui Jas montafias: G 6 / Un ejemplo francés ofrece 
el autor basado en una analogia semejante: RFE 36.170 / Cinco esiudios cervaniinos 
nos ha dejado, pero todos ellos de circunstancias: RFE 32.149. 

No poca cautela y habilidad habia mostrado el forjador del engafio: RFE 33.192 / Las 
diez menos cuario marcaba el reloj del Buen Suceso cuando...: PS 222. 


What is given by way of result (caused) ? 


Muchos disgustos le proporcionaba aquella criatura: SP 21 / Graves vacilaciones llevé 
aquel alocado pensamiento al viudo: R 21 / Trisie huella habian dejado en sus rostro... 
los huracanes que pasaron: G* 55 / Rasiro y apagamiento de desgracia fué dejando en 
todos los corazones: CCe 239. 

Vergtienza les habia de dar: G'! 9 | Ldslima me da: A I, 2 / Tristeza daba decirlo: 
HO 97 | asco, verdadero asco da el acordarse... de: PS 67. 

Horror causa referirlo: G! 9 / Tal impresién caus6 al can la vuelta de su amo, que...: 
HTe 244 / Tal respelo me infundi6 la irradiacién de su hermosura que...: PS 152 
Hasia muerles ocasioné un espanto en las ferias de Mérida! R 213. 


a 





La 


a 





— 


What is made, done (created, arranged, established, executed, 
performed) ? 


! Tan pobre concepio habia formado de mi mismo en presencia de..!: PS 126. 

. se abre una suscripcién, se cubren los gastos, y a los toros. Dos buenos carleles 
arreglan: HTe 69. 

Tai orden hubo de implaniar en mi casa que...: F 203. 

Molinetes, afarolados, naturales, de pecho, en redondo, iodos los pases conocidos y 
muchos desconocidos ejeculé: HTa 89 | Importanie papel desempefiaron en la rebelién 
las tertulias literarias: RFE 30.184. 

Diez registros le hicieron: B 92 | Eh, los segadores!... Buena tarea habéis hecho ya: 
SP 102 / Tanio hizo, tanto abuso que...: SP 35 / Tanto habia que no se cruzaba entre 
nosotros una paiabra: PS 525. 

Tres viajes ha dado Roque para traer lo necesario: G 19 / Y, sobre todo, menuda murga 
me disie en Madrid! LQ 206. 


¢ Qué, cuanto (tiempo) hace? 


{Buen calor va a hacer hoy! B 36 / ... Levantarme hise y, como en Bilbao, salir con el 
gaban.... Un sol fuerte hasia, y...: NH 3. 

Veinlidos afios hace de la desagracia de mi pobre marido: T 200 / Veintiseis dias hace 
que el extranjero esta en nuestra casa y....: G 211. 


What is said ?* 


. dijo que cada dia la encontraba mas atrevida.... Oira palabra dijo peor...: desver- 
gonzada: SP 191 / | Buenas cosas me dijo! PS 305 | Mds te digo: si yo no me fuera de 
Madri, desde luego de aqui me iria: RL 94. 

Oira anécdola de hoteles cuenia....—En mi pueblo,..: HTe 17 / Ahi lo tiene...; muchas 
historias podria coniarle de cuando fué del matute: CCe 181/ {Grandes verdades me 
conté! PS 305. 


How different are these examples, where the object flies up in 
the air like a balloon, from those of O+lo V, where it is secured 
firmly to the ground. Surely they serve to present us with the 
object, to throw it at us: they answer, that is, the II-series, in 
their own peculiar way. And this suggests why, with OV, the 
language does mainly tend to choose an indefinite object (while, 
with O+lo V, where this is given, a definite object): a tendency 
which the statisticians were unable to pin down and of which they 
could explain neither conformity nor exceptional usage. In 
terms of our questions both can be explained (and only when both 
are explained can one be explained): if, with OV, the object is 
more often indefinite, this is because in answers, generally, to the 
question (whal is ..... ed?) an indefinite object is the more likely: 


* I omit, for obvious reasons, examples of the mechanized narrative type of OVS: 
- -Nada mds, gracias - - dijo el cura. 
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if you ask me what I have, I will be more apt to answer: ‘a... some 
... than ‘the... .’ But obviously, the latter is not excluded and, 
accordingly, the definite article may appear within OV whenever 
it likes :La reina de las Espafias te mereces, hermoso is as natural 
as encomio merece esta labor divulgadora (and much more collo- 
quial). Again, in answer to a question about a given object, we 
must expect to find this almost always represented with definite 
construction but, even here, no formal criterium will hold: the 
inde finite (tres pavos. ..) uno se lo mandamos a don Antolin belongs — 
that means, of course: belongs because of meaning — side by side 
with the definite el primero se lo mandamos? — and not with some 
other example.of a numeral, as in sola una carla me has escrito: 
CC 160! To a mechanical linguist both types represent so many 
exceptions which he is completely unable to explain: to the scholar 
who looks for first things first they represent corroborations, and 
obvious corroborations, of the simple truth that what determines 
form is not some other form (whose behavior will be as capricious 
as the first), but meaning. And, here, pace Bloomfield, we know 
the meaning. The belief that one can, in syntax, explain the 
use of one uncomprehended construction in terms of another 
uncomprehended construction, busily multiplying confusion by 
two—this is an absurdity which has few equals in the long and 
tedious history of human error. 

But our examples show far more than the obvious point just 
mentioned: surely the reader has seen that what has here been 
illustrated for him is that second kind of Existential Sentence, 
the possibility of which was postulated at the end of chapter I—the 
transitive type which predicates the existence of the object. 
It was said that, with the intransitive existential predications 
(vendrd buena sardina), the verb, for all its lexicological variety, 
serves only to present us with the subject; so in buen empleillo 
has pescao, the verb is merely the tray on which the object (or its 
quality or its quantity) is served up to us. In the examples above 
only four ideas (continually melting into one another) were actually 
represented: make, give, say, have; in the statistical study of the 


7 It could be said that in tres pavos... uno se lc mandamos..., uno (= ‘one of them’) 
is not truly indefinite; that Definite and Indefinite are concepts, not forms, and that 
the labels of our high-school grammars must be re-interpreted. 

This is true. But it is also true that neither as form nor as concept can the distinc- 
tion in question be accepted as definitive for our constructions: luces naturales (no sé 
si las lengo) is hardly definite, and there is surely nothing indefinite about La reina de 
las Espafias (te mereces, hermoso). 
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verbal material of OV, which forms an Appendix to this chapter, 
and is based on more than 2000 examples with non-prepositional 
object, I will point out that half the cases are accounted for by 
hacer, dar, decir, lener, haber, and that all the rest can be accepted 
(within their context) as so many synonyms or semantic extensions 
of these four great ideas (including a handful of examples of their 
opposites: perder, negar). And this marvellous consistency obtains 
irrespective of Point of View: not only in the variants of II, but 
also in III (practically limited to hacer and decir: lo mismo dice 
él, hace él), OV with Thing-Object knows only these four verbal 
themes; in this respect, it is the “‘purest’”’ pattern of word-order in 
Spanish. 

And are not these four ideas, two? What is say but a verb of 
creating, as well as a verb of giving, when we speak to others? 
And giving itself is, as it were, causative of having (‘indirect!y 
causative’), at the same time that it reflects the act of creation: 
when I give you something I make it exist for you, make it present 
for you (cf. English present, ‘gift’); and without the indirect object, 
the verb give may be the direct equivalent of make, cause (dar 
un viaje, dar vergiienza). Thus we are left with the two great 
concepts of producing and of having: of creation of object and 
contact with object, of existence and presence of object—just 
as the intransitive type predicates, mainly, the existence and 
presence of the subject.® 

It was said at the end of the first chapter that if we could make 
contact with the theme of Existence of Object and classify its 
verbs, we would have done an important part of the task of classi- 
fying the transitive verb. And though we have not, with OV, 
met with all the possible representatives of the existential theme 
(see note 8), we are beginning to know our way in the area where 
they are to be found. In addition, we have gained a foothold in 
another territory: that represented in part by O+lo V, which reveal- 


5 It does not seem to be true, however, that the eight aspects of existence which 
we have seen with the intransitive type, all find their transitive parallels in OV; I miss 
particularly: Initiation, Continuation and Conclusion (OV seems never to describe 
a process). Moreover, the negative aspects, both Absence of Object (e. g. necesilar) 
and Disappearance of Object (e. g. perder) are exceedingly rare, and are mainly limited 
to the object nada (nada necesilo, el mundo nada perdié)—which represent, obviously, 
W-N variants. 

But Disappearance of Object is one of the main themes of O+lo V; we have seen 
that most of the O-questions are devoted to the announcement (or explanation) of the 
loss or disappearance of the object (los dedos se los habia comido... una buba maligna) ; 
have we been dealing there, too, with the existential theme? 
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ed to us activity of another more aggressive, domineering kind, 
so different from that of OV, with its “‘transparent”’ verbs through 
which the object shines, intact.® 

But if the verb in OV is such as to serve the purpose of the 
existential theme, so is the object (whether definite or indefinite); 
in a recent article (Modern Language Notes 71.362-73) I pointed 
out that almost two thirds of my examples (989 out of 1545) 
contain a neuter pronoun or its adjectival (adverbial) equivalent, 
words whose sole function is that of predicating quantity (degree) 
or identity (particularity): tanto (tan), mucho, poco, nada, lo mismo, 
eso (ni eso, hasta eso) etc.1® Of the other adjective-modifiers, 
the most frequent are numerals or words for ‘good’ and ‘bad’ 
which, because of the Indoeuropean equation of goodness and 
muchness can also be considered words of quantity—or of parti- 
cularity); when a noun is unmodified it is often such as to suggest, 
of itself, high degree (jsuerle has tenido! jvergiienza da! )—or, 
perhaps, particularity, which shades into ‘rarity’ (itself a quanti- 
tative concept): una curiosidad presentan..., or into superlativity, 
which is also quantitative (‘nothing less than...’): / Hasta pinos 
hay! It is not mere word-play, I think, to suggest that an 
insistance on quantity is an insistance on degree of existence or 
that the concepts of being and being oneself (identity) are inse- 
parable. !! 

That the theme of the existence of the subject must find its 
complement in Existence of Object, Jespersen perhaps saw when 
he made the rather obvious equation hay, il y a, es gibl+-object = 
‘there is’+subjecl. But Jespersen thought in terms of a single word 
order for the two, the noun, in either case, coming last ; and this 
is What is usually found : eslabaun galo, habiaun gato. We, however, 


® The great difference between the «transparent» activity of OV and the «domineer- 
ing» activity of O+lo V does not, of course, preclude the possibility off the same verbs 
occasionally appearing in both; indeed, dar is a favorite of both constructions. In OV, 
however, giving represents the act of producing, bringing on the stage, whereas in 
O-+lo V, it is a verb of Disposal, of determining-the-fate (of what is already there). 

1° The reader has seen in the examples quoted very little of these highly characteristic 
objects; in my opinion, most of them answer rather clear-cut W-N variants: eso dicen 
‘isn’t this what they say?’); algo hay que decirle (‘mustn’t one say something?’); nada 
hay peor (‘is there anything worse?), etc. 

11 T also pointed out, in the article in question, that the indefinite article is rare 
in OV and that (in independent statements) I had never found it used with an un- 
modified concrete noun: /Hasta pinos hay!, but not *un pino hay. Thus, Look, I see a 
mosquito, impossible as */Mire, un mosquilo lo veo !, would seem to be excluded also from 
OV. 
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have made contact with the transitive Existential sentence in the 
form OV; and though it may be said that in both vendrd buena 
sardina and buen empleillo has pescao, inversion of the noun is 
involved, this similarity is only verbal; actually, the two are 
directly opposed : in Veremos llegar las lanchas. Hoy vendra 
buena sardina, we have a ‘rational’ progression leading up to the 
informative word, whereas in... Qué, Anlunez, estards contento ; 
buen empleillo has pescao, we have the ‘emotional’ (‘a mighty nice 
little job’) pre-position of the informative word (contrasting, in 
its turn, with the ‘rational’ pre-position of the given object in 
lo demds lo capitalizaba !)*?. 

Or again, just as the two types of existential sentence, opposed 
in vendrd buena sardina and buen empleillo has pescao, may show 
the same rational order (estaba un gato, habia un gato), so they may 
show the same emotional order. For though the subject of the 
existential intransitives more often comes last (vendrd el dia en 
que...), it may come first : malos dias vendran. And the object it 
comes first for the same reason in mal -arreglo le veo:'* the same 
in the present case) dreary atmosphere surrounds them both. 

And it is the peculiar nature of the ‘atmosphere’ of OV (now sad, 
now gay, now excited, now sober) that will make it very difficult 
for us to contrast this with ‘normal’ word order. Granted that 
the narrow semantic range of the object in OV will prove to be 
of great assistance--still, numerals and neuters (etc.) may be 
found also in VO; we must still wonder what the difference is 
between hay dos bafios and dos bafios hay. To say that dos bafios 
hay is a lyrical cry ; that buen empleillo has pescao is the essence of 
gemiillichkeil, that algo habia en él sin fecundar can not be said 
without a peculiar quality of voice, quite different, again, from that 
of guerra nos ha traido y no paz, will hardly suffice. And our 
categories, which have helped us to discern a II-question when we 
meet it in OV (this construction offering us an ideal proving 
ground : the only pattern of word order in Spanish from which 


12 With the demonstrative pronoun the emotional and the rational tendencies 
may coincide: This you had io do lo me! If Reason had not already asked for pre-position 
of the given this, Emotion would have flung it forward anyway. 

13 That in rational exposition the ‘point’ tends to come at the end of a sentence, 
while in emotional utterances we are apt to blurt it out, or softly insinuate it, at 
the beginning, has long been recognized; already in 1879, Henri Weil (De l’ordre des 
mots dans les langues anciennes comparées aux langues modernes) had spoken of the 
latter type as representing «’ordre pathétique» (according to L. Priestley, Reprise 
Construclions in Old French, diss. [unpublished] Leeds University, 1953, p. 28). 
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I-questions are excluded), cannot help us, or so it would seem, 
to distinguish, objectively, between the II-questions of OV and 
the Il-questions of VO. Nor, I believe, will recourse to Themes 
be of great avail : it is true that the verbs in OV are always 
‘existential’ (in their context), but these same verbs, give, do, say, 
have, not only appear in VO, but constitute the vast majority 
of all examples of normal word order. Sooner or later, we must 
simply face the problem of ‘emotional nuance.’ Will we ever be 
able to break this down ? 

I believe that this ultimately may be possible ; it may even be 
that our questions will play a part--if we come to understand better 
the possibilities of the whether-or-not variants. Something 
of the difficulty of isolating W-N variants has already been hinted 
at in the brief treatment of O+lo V. To me, of all the types that 
our questions may help us to discern, by far the most difficult 
are the W-N variants. The most obvious cases are those of rebut- 
tal or confirmation ; such examples of OV as : ... le compraremos 
unos guantes blancos. — Guanles blancos ya lengo: BI 77 or Puedes 
esperar a que diga la misa?—Si, sefior. Prisa no tengo: F 114, 
it was easy to exclude from the group of examples above. In 
many cases, however, I was forced to hesitate; and if I had been 
rigorously selective, if I had excluded every example that had the 
slightest coloring of Whether-or-Not, Yes-or-No, there would 
have survived perhaps only the quotation from the newspaper: 
200 PESETAS solicilo en segunda o primera hipoteca.'4 For 
does not Mas le digo answer And am I through now, or do I have more 
lo say? (I have more lo say!) ; while algo raro nolaba=Did he notice 
something funny, or was everything in order? There was, indeed, 
something funny thal he noied ; and Esposa le doy y no sierva=Am 
I giving you a slave? No: a wife is what I am giving you. 

That is, the examples I have offered as answering II-questions 
(“in their own peculiar way’’: p. 35) are not absolutely pure cases 
of II; in all we have some degree, often very weak («Cuando lo 
devolvimos a la tierra once meses lenia»), of: «chow true; how well 
I] remember; obviously, naturally, of course, actually; I see now; 
I must confess, to tell the truth, if you want to know; you may be 
sure, I warn you, can’t you see, you must admit ; it’s clear that..., 


14 This coloring of Yes or No does not, of course, characterize the type of OVS 
(already excluded from consideration) in which the object is a quotation: Nada mds, 
gracias—dijo el cura. And I feel some connection between this and the 200 PESETAS 
solicilo... quoted above, where the capitalization of the object serves somewhat the 
purpose of quotation-marks. 
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now, the fact is, now, one should not forget...» (tags which are 
used perhaps less excessively in Spanish than in English). At 
least, in every case, there is indicated some concern of the speaker 
with the truth (significance, relevancy, importance) of what he 
is saying, as he appeals to his partner for belief, sympathy, or 
confirmation.!® And it is this which accounts, I believe, for the 
emotional quality of OV as it tries to answer a [I-question, never 
quile purely. 

If I am right, this would mean that the difference between the 
cases with very weak coloring (once meses lenia) and very strong 
coloring, immediately manifest to everyone (guanles blancos ya 
tengo), involves the same criterium as the distinction between 
I and II: a difference of degree of givenness, here, the givenness 
of the whole predication as a possibility—to be confirmed or denied. 
The question then must be: when is the speaker apt to think of 
his statement as something already given as a possibility? To 
isolate and classify such cases will obviously be more difficult 
than to see when the verb is (relatively) given, when the object is 
(relatively) given; after all it takes no great intelligence to see the 
givenness of veo in mal arreglo le veo, of lo demds in lo demas lo 
capitalizaba ; it will take more to recognize the degrees of ‘Truth’; 
but if we insist on becoming more intelligent, we may ultimately 
succeed. !® 

Since we have, in spite of ourselves, been forced to consider 
briefly the problem of the W-N variants, let us conclude this study 
by returning to the general statement offered at the beginning 
concerning the strange mixture of conformity and non-conformity 
illustrated by the treatment of | and II and their variants: that 
O+lo V answers I but not II; OV answers II but not I, and not 
the variants of I; but that the variants of II can be answered not 
only by OV (eslo afadid... con arrogancia; Revdlver no tengo), 
but also by O+lo V (esto lo dijo en un susurro; luces naturales no 


15 It is a truism of formal logic that to make an assertion and to state that the 
assertion is true, are the same: Chicago is a big cily=It is true that C. isa big city. This 
can be accepted by no linguist as valid for predications in general (with that, he hit the 
ceiling =with that, it is true that he hit the ceiling {?|), but it is, perhaps, valid for predica- 
tions in OV. 

16 This would mean, then, that an intangible emotional nuance can be explained 
in terms of a logical distinction (degree of givenness)? I have always wondered if emo- 
tion could not be reduced to (explained by) logic—which would not exclude, of course, 
the reverse possibility. 








— pres 


sé silas tengo). Why can O-+lo V, rigidly excluded from II because 
of the givenness of the object, answer variants of II? 

A partial answer must immediately occur to the reader : when 
a I]-question with unknown object is converted to a variant; 
when what did he say? becomes how did he say this? when what 
do I have? becomes do I have any? then the object becomes, for 
the first time, known. Hence the possibility of using O+lo V, 
which is the sign of ‘object-given.’!? 

But if O+lo V chas a right» to appear in the variants, why does 
it not always appear there; how is the alternation illustrated above 
to be explained? I can say only that this is the result of two 
conflicting tendencies, each completely understandable ; the one 
calling for O+lo V (Luces naturales no sé si las tengo) because the 
object is given, just as with I[-questions, the other calling for 
OV (Revolver no tengo )—precisely in order to distinguish, even in 
the variants, the original II-questions from the I-questions. And 
it seems clear, from the little research I have done, that the latter 
tendency was the original one (or was originally the stronger one): 
though today we seem to say only esto no lo consiento,'* Cervantes 
said e. g. eso no consenliré yo en ningun modo—dijo el Cura(Don 
Quijote, I, xxix). Thus O+lo V has grown at the expense of OV ; 
that is, the pronoun has come to be added to OV, it has not been 
dropping out of O+lo V. Just why this historical process came 
about can be understood partly by studying carefully the alterna- 
tion at hand today; if we could discover the difference between 
Revélver no tengo and luces naturales no sé si los tengo, breaking 
them down into types, it might appear clear why such a «type» 
as the latter had a particularly strong claim on the pronoun. 
Granted, however, that, in the event of a change, it would be one 


17 Actually, it is not quite accurate to say that in all variants the object is given; 
this need not be true in the case of the indefinite W-N variants (the any-iype). For 
example, in ejemplos muy interesantes de esie fenédmeno hallamos en... we have the answer 
not to the straight interrogative: do we find very interesting examples of it [there]? 
(and not to the basic question: what do we find [there]?), but to the indefinite variant: 
do we find any examples of il? (Yes, and very inleresling ones too, if we turn to...). And 
in this case it could not be said that the (complete) object is given. 

18 One could almost make the mechanical rule for contemporary Spanish: eslo-+-no 
always takes the pronoun (esio no lo dudo, esio no lo sé, eslo no lo haré) ; out of scores 
of examples of esio no... I have found only one representing OV: «No quiero hacer 
sufrir a mi vez. Por lo menos eso, no quierov: MN 70. This is, perhaps, a telescoping of 
Eso? No quiero (instead of Eso? No lo quiero), since No quiero is frequently used in 
Spanish without the pronoun.—The same is true of no lengo, no hay, in answer to a 
request—which leads to pan no tengo, pan no hay (<-Pan? no lengo, no hay). 











— 


type rather than another that would evolve, this would not explain 
the fact of change in itself. To understand this, we would have 
to know of other changes that have taken place in the one or the 
other construction. And to study the changes would enable us 
to understand better the true nature of the constructions as we 
find them in modern Spanish. We can never truly know what a 
construction is like today unless we know what it was like yester- 
day: the direction of its development is a part of its identity. 
We have, obviously, hardly begun the story of OV and O-+lo V. 

In the second chapter, devoted more detailedly to Spanish 
word order, we have come up against a number of problems, 
including also a historical problem, that seemed to arise from the 
one that was posed at the beginning: what is the difference (in 
independent predications, with direct thing-object) between OV 
and O+lo V? Some of these ‘extras’ were treated inconclusively, 
but a part of the original problem was solved definitively: OV 
answers Ii, O+/o V answers I. A semantic method, then, applied 
to a small area, has proved to be, not only capable of opening 
up new horizons, but also more practical, more useful, more 
teachable than the mechanical method, which always fails to solve 
the problem it sets itself, and is inherently incapable of turning 
up still larger problems in the course of investigation. 

It is true that the results gained have been dependent upon 
«subjective» categories, some of which I still do not understand 
clearly. But this must always be the case: it is only by appeal 
to semantic criteria that we shall be able to make useful, definitive 
statements, it is only by inquiry into meaning that we may ever 
hope to become scientific; and if our semantic categories at the 
beginning are subjective, we must work and work hard to make 
them objective. 

Can there exist any other task more worth doing in syntax than 
that of trying to learn how to think systematically about meaning 
and how meaning matters for language? to find the semantic 
distinctions that language recognizes in its constructions? The 
first step is to confess ourselves all ignoramuses—as Bloomfield 
did; but then, despising the practical conclusion he drew from his 
human ignorance of meaning, we in syntax must conclude instead 
that it is time we began to try to learn! 

This crude, awkward demonstration has offered only the barest 
glimpse into that sublime design, that order underlying chaos 
in language, whose gradual revelation is the task of :a syntax 
that seeks for meaning. 
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THE VERBAL MATERIAL OF OV IN SPANISH 


Below is an alphabetical list of the 257 verbs which have 
appeared in 2,306 examples of OV (with non-prepositional object); 
their frequencies are indicated by the figures to the right of each 


column. 


It is immediately clear that the five verbs dar, decir, 


haber, hacer, lener account for slightly more (1183) than half of all 
examples, the remainder (1123) being represented by 252 verbs; 
it will be the purpose of this study to show that the group of 
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2 aborrecer 
adelanter 
adivinar 

*admitir 
admirar 

*aducir 
advertir 
afrontar 
agarrar 
agradecer 
aguantar 
ahorrar 
ajuntar 
alcanzar 

*alegar 
allevar 
ambicionar 

*anunciar 

*anadir 
apetecer 

*aportar 
aprender 

*apuntar 

*argumentar 

*armar 
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*arrojar 
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beber 
buscar 


?ceallar 
*causar 
*citar 
cobrar 
coger 
comer 
*cometer 
compartir 
comprar 


comprender 


*concebir 
*conceder 
*confesar 
*confirmar 
*conocer 
*consagrar 
conseguir 
conservar 
*constituir 
*construir 
*contar 
contenir 
*contestar 
contraer 
*contribuir 
cortar 
costar 
“creer 
*cumplir 
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*DAR 
deber 
*DECIR 
*declarar 
*dedicar 
deducir 
“dejar 
*delatar 
*demostrar 
*deparar 
*describir 
descubrir 
desear 
*desempefiar 


*desencadenar 


*despertar 
*desplegar 
*dictaminar 
*disculpar 
*discutir 
*dispensar 
distinguir 
“dormir 


economizar 
*echar 
*ejecutar 
*emitir 
emplear 
*“encauzar 
encerrar 
encontrar 
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*ensefnar 
entender 
*entregar 
envidiar 
esclarecer 
escoger 
“escribir 
escuchar 
esperar 
“espetar 
estudiar 
exigir 
experimentar 
*explicar 
*“exponer 
*expresar 


*fiar 

*figurar 

*formar 
fumar 


ganar 

gozar 
*egrunhir 

guardar 


HABER 
*HACER 
*hablar 

hallar 


verbs belongs to the same semantic area as that of the five 
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*ignorar 
*imaginar 
*implantar 
*imponer 
*importar 
*indicar 
*informar 
*infundir 
*insertar 
*inspirar 
*instituir 
intentar 
*introducir 
*inventar 


leer 
*levantar 

lograr 

llevar 
*llorar 


maliciarse 
*mandar 
*manifestar 
*marcar 

matar 
*“mencionar 

merecer 
“meter 
*montar 
“mostrar 
*murmurar 


necesitar 
?negar 
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notar 


“objetar 
*“observar 
*ocasionar 


2ocultar 


“ofrecer 
oir 
oler 
opinar 
oponer 


padecer 
*pagar 
pasar 
pedir 
*pegar 
pensar 
percebir 
?perder 
perseguir 
*pesar 
pescar 
pisar 
*poder' 
*poner 
poseer 
posponer 
preferir 
*preguntar 
presenciar 
*presentar 
*prestar 
procurar 
*producir 
*prometer 
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*pronunciar 
*proponer 
*proporcionar 
*“provocar 
*publicar 


querer 
quitar 


rayar 
*realizar 
recatar 
recibir 
reclamar 
*reconocer 
recordar 
recorrer 
*referir 
*reflejar 
*regalar 
registrar 
*remover 
*rendir 
reparar 
*repetir 
*replicar 
*representar 
*reprochar 
?repudiar 
requerer 
reservar 
respetar 
*responder 
reunir 
*revelar 
robar 
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rozar 
saber 
sacar 
seguir 
sentir 
*senalar 
*significar 
solicitar 
*sofiar 
soportar 
sospechar 
sostener 
*sudar 
sufrir 
*suministrar 
*suponer 


?tachar 
tapar 
?temer 
TENER 
tocar 
tomar 
*traer 
*tramar 
*tratar 


utilizar 


*valer 
?variar 
vencer 
*vender 
ver 
vislumbrar 
*vivir 
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It has already been suggested above that the four ideas ‘make, 
say, give, have’ fall into two unequal parts: on the one hand the 
theme of having the object, on the other, that of offering it up in 
some way; the verbs marked with an asterisk are those which, 


in my opinion, belong to the latter threefold theme. 


That the 


majority of the starred verbs do indeed serve to «present us with 
the object» is obvious, but there are a number of cases in which this 
semantic relationship is less clear; occasionally it may be necessary 


1 I do not include here those cases of OV in which poder serves as auxiliary (|ni dormir 
puede uno!): only those in which it seems to have the meaning ‘be able to do,’ e. g. 


nada puede una mujer. 
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to look to the context for a clue; again, we will have to resort to 
etymology. 

This last is the case with the verbs of cognition suponer, creer ; 
conocer, reconocer, ignorar ; imaginar, figurar : the first ( <<subponere) 
is a verb of ‘placing, offering’ (originally meaning ‘to offer in the 
place of, in addition to’); and the same is true of creer, since Lat. 
credere was a compound of dare (‘to give in trust, entrust, 
trust’); the next three, however, are verbs of creation, being derived 
from gnosco which, itself, contains the stem gno that appears in 
gigno, ‘to give birth to, create.’ More obviously creative are the 
verbs of imagining, figurar and imaginar, which refer to the moul- 
ding of figures and images in the mind. That ‘thinking’ may 
consist of putting ideas before ourselves (as argumentation consists 
of putting them before others); that one of the ideas underlying 
‘belief’ is that of (en)trusting (and conceding; though we may also 
find the reverse idea of ‘holding on to’); that we often ‘make’ 
our own ideas (though just as often we find or take them), this is 
obvious to anyone who has only a superficial idea of comparative 
Indoeuropean semantics. And just as obvious should be the fact 
that the old metaphors mainly continue to renew themselves, 
so that a speaker entirely ignorant of the etymology of creer will 
use such phrases as dar algo por supuesto, por bien empleado: 
it is this persistency which, I believe, justifies my occasional 
appeals to etymology in this brief and limited study of modern 
Spanish usage. 

As for the rest of the less transparent verbs, I shall point out 
that: dejar in our construction is either a verb of giving (‘leaving 
for others’) or of causing (triste huella habian dejado: G' 55); 
that the idea of giving, offering may be expressed by verbs as 
distinct as dedicar, consagrar ; vender (vendere was a compound of 
dare); pagar; dispensar; fiar (lit. ‘to give in trust’), while even 
disculpar, since it means to ‘forgive’ may be taken as a verb of 
giving,* and admilir, which seems to mean ‘receive’, is originally 


* To gno belongs not only gigno, but also (g)nascor. Thus the famous etymology 
of Claudel: »connaitre=co-naitre» was not the impressionistic apercu that so many 
critics assumed it to be. 

* To say that a verb of forgiving is a verb of giving is, of course, no mere pun. 
The idea of ‘giving thoroughly, outright’ (Eng. for-, Romance per-, por-.) involved the 
notion of cancelling a debt. And one may compare our example of exculpar, with 
those of dispensar, conceder ‘to grant, allow, make allowances for’ : 

Le ruego disculpe mi ausencia....—Nada tengo que disculparle (L1 R 55) | Eso si, 
muy vivo de genio; pero algo hay que conceder a los pocos afios (M 9) | Sera Juaniyo como 
usté quiera..., pero argo hay que dispensarle (S 220). 
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a verb of giving (granting, permitting: e.g. fallos de respele no 
admile ninguna: AP 51); that giving, offering, includes ‘showing’ 
(revelar, [de|mostrar, manifestar, desplegar, sefialar, marcar 
(la hora), indicar, significar, expresar, reflejar) and, therefore, 
‘teaching, explaining’; that verbs of saying, already represented 
by many of the verbs of showing just cited, include also oponer, 
objetar ‘to say by way of objection’; that the idea of ‘saying’ can 
hardly be separated from that of ‘mentionning’ (proponer ; referir, 
cilar—and reprochar {algo a alguien| ‘to bring up,’ lit. ‘to make 
belong) and of ‘discussing’ (tralar, describir) ; that inspirar (miedo ) 
and despertar (entusiasmos) are verbs of causation, while levantar 
(polvoreda) is a verb of production; that the ideas of completing 
(dos afios ha cumplido) and ‘directing’ (encauzar) both verge on 
that of production;* that echar and pegar are found in verbal 
phrases where they have the force of hacer (echar una bronca, 
pegar coces)®, the same being true of such intransitives as vivir, 
dormir, sonar ; sudar, llorar (and the verbs of utterance: murmurar, 
grunir, hablar) when construed with inner object (lo mio sudé: 
HTe 34; Ese suefio duerme toda Espafia: CE xxi).—With this, 
I believe we have accounted for all the (types of) verbs to be found 
in the first great group.® 

As for the static concept of ‘having (carrying, containing, 
keeping)’, this is represented by only a few verbs: in addition to 
tener-haber, we find poseer, and compartir ‘to have in common’; 
llevar; contener, encerrar (menos inlerés crilico encierran: RFE 
32.150); guardar, conservar, reservar; ahorrar, economizar—as well 
as the cognitive recordar ‘to keep in the memory (heart).’ Yet 
all the other unmarked verbs may be considered as belonging to 
the area of having, if we enlarge this concept to take in also certain 
stages of pre-having. 


* The ‘productivity’ suggested by encauzar (‘to direct’ <‘to channel’) is excellently 
brought out by the context: «Bajo la direccioén de David Rubio, O. S. A., que lanias 
investigaciones... ha encauzado, aparecié... una disertacién, la cual....»: RFE 34.133. 

5 I have also found the verb remover used in the function of hacer: cf. «.... Estos 
y otros pensamienios remueve Alvaro junto al fuego» (VN 319). Compare this «cliché 
summary» (‘these, then, were the thoughts of A., as he sat by the fire’) with: «.... Estos 
proyectos me hacia, sentado sobre el césped» (TM 87). 

* I have included in the total list of verbs, five which are not true transitives 
and which take as complement an element of adverbial force (mucho, nada, tanto, etc.): 
importar, montar (tanto monta), valer, pesar (and costar). But the first two might be 
thought of as synonyms of significar ; and to judge by the following sentence, the same 
may be true of valer, pesar: «... y mis afanes... y mi carifio..., nada significan, nada valen, 
nada pesan» (CE 99). 
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First of all, it must be remembered that verbs of having, when 
used perfectively, refer to acquisition, so that we are justified in 
including here the many verbs of ‘making contact with the object’: 
verbs of finding (hallar, encontrar, descubrir, esclarecer), of contact 
and contiguity (rozar, tocar ; pisar {mala hierba has pisado: CE 81); 
afrontar ; presenciar), of attainment (lograr, adelantar, conseguir, 
procurar), of taking and receiving (lumar, coger, pescar, sacar; 
robar, quitar ; ajuntar, reunir ; cobrar, ganar ; recibir), and choosing 
(escoger, preferir), and using (emplear, utilizar; beber, comer, 
fumar). With some of these verbs the establishment of contact 
with the object has been achieved unwittingly, or passively, by 
the subject—who stumbles upon it (pisar), is pursued by it 
(coger frio) or endowed with it (recibir) ; in most cases, however, 
the contact or acquisition represents the culmination of the 
subject’s desire to obtain. 

Why not, then, going one more step farther back in the direction 
of pre-having, include, as a part of the same movement, the verbs 
that reflect the subject’s desire to establish contact with the 
object? If ‘acquisition’ be admitted as reflecting the perfective 
aspect of having, why not ‘desire,’ as its optative mood? I see 
‘having’ as forming only one section of a path: a path that starts 
below in the valley of desire, mounts upward to the peak of 
acquisition, and continues on the plateau of possession. 

But desire itself begins with need (as English fo want teaches us), 
so that the first verb must be necesitar ; then follow desear, querer, 
apetecer, envidiar, ambicionar—and the more hopeful esperar 
(which, in our construction, always suggests desire). But desire 
may prompt us to inquire or petition (pedir, solicilar ; it is here that 
querer belongs etymologically), and even to claim and require 
(reclamar, exigir, requerer);? again, our desire may inspire us to 
start looking for what we want to have, or start trying to reach 
our goal (buscar, perseguir, inteniar) ; and with recorrer, we have 
the two ideas of seeking and finding combined in a triumphant unit 
(Diez farmacias me recorri ayer: LQ 106): the subject has made 
contact with the object, and the gaps between needing and getting 
are filled. 

But so far we have considered the idea of finding, getting, 
establishing contact, only in the more literal sense; we should also 
consider those verbs of ‘making intellectual contact with, taking 


” If we include costar among our transitive verbs, it may be thought of, perhaps, 
as a verb of ‘requiring, exacting.’ 
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in through the senses’; just as sacar, today, may refer to receiving 
enlightenment (sacar algo en claro, en limpio), so the centuries-old 
verbs of understanding and learning (comprender and aprender ) 
are based on a verb of taking (prehendere) ; and reading, itself is 
only the act of ‘taking, collecting’ (legere> leer). Again, on a 
slightly more sensuous plane, if coger may be used in such a phrase 
as coger algunas palabras, we must expect to find in its company: 
oir, entender, escuchar ; and oler (which from an olfactory reference 
may pass to one of cognition [‘to suspect’]: algo me habia olido yo: 
SP 61); and the many verbs of seeing, including also the more 
intellectual reparar, observar, notar, adverlir (plus verbs of 
anticipatory seeing, of ‘divining’: adivinar, deducir, and the shrewd 
barruntar {lit. ‘to glimpse’], maliciarse ‘to suspect’). Nor can we 
omit the most general verb of sensuous apperception: sentir 
(that feeling may be an act of taking is shown by cobrar odio, 
fomar carino, found in our construction), which brings in its train 
not only experimentar, pasar, seguir (un proceso), and gozar, but 
also padecer, sufrir, suporlar, aguantar (the last verb meaning 
literally ‘to seize,’ the other three being more passive in nature). 
All these verbs, in their different way, play a part in the drama 
of ‘the subject in search of, in contact with, the object’ (as the 
first group of verbs shows us the subject as author, as source, 
of the object). 

There still remain a number of other verbs to be fitted somewhere 
within the area of fener: (1) agradecer, merecer, saber, deber ; (2) 
admirar, respelar, recalar, sospechar ; pensar, estudiar, averigiiar ; (3) 
corlar, malar, rayar, lapar, confirmar, vencer. And as a fourth 
group, we may consider the verbs preceded by question marks 
(a few of which belong with dar-decir-hacer): 


(1) Agradecer, ‘to feel grateful for, to thank,’ is literally a verb of ‘liking, finding 
agreeable,’ with the particular limitation that it always meant ‘to like what one 
receives from another’; whereas querer, meaning first ‘to want (seek) what one does not 
have,’ has come to include the idea of cherishing what one has, agradecer, from the 
beginning, referred to ‘satisfied desire.’ 

Merecer, ‘to deserve,’ might have been included with ganar, cobrar, recibir, since the 
original meaning of merere was that of ‘earning, receiving as a salary, reward.’ 

Among the verbs of sensuous apperception, we omitted reference to the sense of 
taste; but ‘to taste’ was, of course, the original meaning of saber (‘to come to know, 
by taste’), 

Deber, in its peculiar way, is a verb of having (<de-habere ‘to have at another’s 
expense’), whether it means to withhold what is due to another (deber dinero) or to 
possess, enjoy, thanks to another (admirables iriunfos le debe la Iglesia: G 73). 

(2) The reader may have noticed that while verbs of seeing are rather frequent in our 
list, there has appeared no verb of ‘looking’. But I should say that the idea of looking 
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is present, in one of two different ways, in the seven verbs of this group: etymologically, 
admirar is to look upon with pleasure or awe, to look up to; respelar (respectare <respi- 
cere) is to look after, care for, preserve (and the thus belongs also with conservar, guar- 
dar), while both recatar (catar ‘look’ <captare ‘seize‘) and sospechar (suspeciare 
<suspicere) are verbs of looking askance at, looking upon with suspicion.! | Again, 
etymologies aside, it is true that a steady, penetrating gaze suggests analysis, investiga- 
tion; this critical, ‘studious’ way of looking at things may be implied by estudiar (lit. ‘to 
be zealous, earnest’): pero si alguna cosa estudié a fondo en esta vida fué et cabarel (HTa 
145); this idea was always present in the composite averiguar ‘to look into (the truth 
of)’, while pensar, now a verb of thinking, once a verb of weighing, passed through 
the stage of meaning ‘to examine carefully, consider’ (a meaning already present 
in Classical Latin pensare): when one weighs something, one looks at it, studies it. 

(3) The last group of verbs, each of which occurs only once, must be studied in their 
context. The two that are seen most easily to belong to the lener-area, are corlar 
and maiar which, in the two following examples, represent verbs of getting: «Sesenta 
y cuatro pdjaros, sin cero, malé el cubano Steinhart durante las tiradas al pichon que se 
celebran en Avila» (ABC); «... que Vicente ha cortao dos orejas ayer en Valladolid.—si, 
senora; dos orejas ha corlao» (HTe 138). Here we have to do with the theme: ‘winning 
of a trophy, of a score’; that the one was gotten by cutting, the second by ‘killing’ 
(the pigeons were actually clay pigeons) is a professional detail. Also a verb of getting 
is rayar in: «A ver si hay voces en la carta con que poder construir una frase.... Rayo 
aqui; olra rayo aca» (CEn 53): the speaker is attempting to send a message within a 
message by underlining certain words or parts of words so that a formal note can be 
made to contain a love-message: ‘...1 underline another word there (in order to 
construct a sentence)’ amounts to ‘I collect (by underlining) another word.’ 

As for confirmar, we see from the context («El mismo nombre Egga Vita en 1067 
confirma un documento de Silos, usando la grafia gg»: RFE 35.3) that the act of 
‘confirming’ performed by the document is simply that of ‘containing (another 
example of) the same name’ (= El mismo nombre conliene [or ofrece]* un documento 
de Silos). 

More difficult is the case of fapar: «Yo tengo uno [paraguas] que esta roto...; pero 
algo tapa» (G 105). There is more than one way, perhaps, of interpreting this as belong- 
ing to our group: the meaning ‘cover’ could be taken in the sense ‘protect,’ thus being 
close to the idea of keeping, preserving already noted; or else, the concept of ‘covering 
a certain expanse’ might be alligned with that of ‘containing,’ i. e. ‘encompassing.’ 


* Sospechar has lost something of its original hostile sense, to serve as a synonym 
of the two verbs of ‘guessing’: barruniar and maliciarse (which last followed a develop- 
ment somewhat comparable to that of sospechar ‘malice >suspicion> surmise). 

®* I say «conliene or ofrece», though this would split the concept between our two 
semantic fields. 

It was said at the beginning that these two fields were “mainly” distinct. Actually, 
there is quite a bit of to-and-fro development that crosses the boundary-lines: a number 
of the verbs in the list above, which have been assigned to one or the other of the two 
categories, belong to both, or have passed from the one to the other. More often 
the direction is from ‘having (etc.)* to ‘giving (etc.)’: concebir has moved from ‘take’ 
to ‘create’; inveniar from ‘find’ to ‘create’; repelir from ‘seek’ to ‘do, say again’; observar, 
‘to see’ has come to mean also ‘say’; provocar ‘to call forth’ (i. e. ‘get’) is at the same 
time ‘to cause.’ Conversely, compartir, originally ‘to distribute’ now means also 
‘to have (in common)’; esclarecer ‘to shed light upon, reveal’ I have listed rather under 
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Finally (and this need not exclude the two other explanations), we may think of the 
frequent formula pero, algo vale (like de algo sirve), in which the empty valer would 
have been replaced by the somewhat more specific tapar. 

My one example of vencer has occurred in the following context: «.. pero no te 
asustes. Oiras cosas peores he ltenido que vencer» (NA 166), which one may immediately 
compare with the example of afrontar: «No seria nada; aquello pasaba pronto. Tor- 
menias mayores habia afroniado» (SA 215). I would say that afrontar leads in the 
direction of vencer and leads directly to fener que vencer, which is the construction we 
find in our example (could this, perhaps, be analyzed: ‘otras cosas peores he lenido—que 
vencer’?). We have spoken of the path of having, which leads from necessity to the 
high-point of acquisition; there is surely a by-path that leads from ‘facing, coping with’ 
to mastery, victory (indeed, vincere itself first meant only ‘to fight’!). 

4. The verbs which I have questioned can, for the most part, only be justified as 
representing so many ‘semantic opposites’ of the themes already considered: aborrecer 
of admirar; callar of decir (etc.); negar of dar; ocullar, tachar of revelar; perder of 
guardar ; repudiar of ambicionar ; temer of esperar; and, perhaps, variar of respetar: 
cf. ‘Como la [la tienda] tenia su padre hace cincuenta afios, asi la tiene él. Nada quiere 
variar’ (HTe 60): to ‘change nothing’ is to ‘respect (everything).’'° 


If the reader has begun to fear that by such semantic modula- 
tions, any verb can be changed into one of saying, giving, making, 
having; if he has begun to wonder, nervously: By now, do any 
verbs exist that are excluded from OV?—I will reassure him, by 
inviting him to pick up the nearest cook-book at hand: there he 
will find lavishly illustrated those verbs of ‘doing something to 
the object’ (shaking, beating, breaking; boiling, frying; heating, 
cooling), which OV could never accept (without mysteriously 
transforming). He may also return to the study of O+lo V, 
where we found different verbs (pintar, abonar, convertir), or the 
same ones (dar, poner) used quite differently. Finally, he should 
remember that not all of the possible types of existential transitive 
verbs are here represented: as was said in note 8 of ch. II, those of 
‘beginning, continuing, bringing to an end [an activity]’ are lacking. 

Unlike the “selective” semantic study offered in Chapter I, this 
analysis has attempted to account for every verb, without 


‘to find,’ because of the context («después de mucho pensar y de nada esclarecer del 
todo»: F 98), but surely the two ideas coincide: one may reveal to oneself. 

To return to the example offered at the beginning (lo mismo contiene, ofrece....): 
it usually happens that when a Thing ‘has,’ it automatically ‘offers’: that is why we 
may say of a document which contains an example that it ‘offers’ this example; that 
is also why the same vast idea expressed by German es gibi..., is adequately rendered 
by French il y a, Spanish hay. 

10 Two of these ‘opposites’ may also be explained etymologically: perder represents 
an original compound of dare: perdere ‘to give excessively, wastefully’; negar, in our 
construction used only in the meaning ‘refuse to give’ was originally a verb of saying: 
of ‘saying-no’ (nego <nec-aio). 





exception, that has occurred in the construction in question. 
And this was necessary, even in a first study of OV, as it was not 
perhaps necessary in a first treatment of the Intransitive: to point 
out there the great preponderance of the theme Existence-of-the 
Subject (when the inverted subject refers to a Thing) was to 
point out something that had not been recognized before, and 
which surely does not apply to most constructions. But to 
announce that in OV the ‘majority’ of the verbs were those of 
giving, making, saying, having, would have been childish: the 
majority of the verbs in the Spanish language are those of giving, 
making, saying, having; in every word order (of the active voice) 
that I have studied so far, the same four themes predominate.!! 
These are, very probably, the greatest (transitive) themes of 
Indoeuropean. What characterizes OV is that only these verbs are 
found. 


With this study, then, we have begun the semantic analysis of 
the transitive verb, and have begun it, I believe, at its center. 
The next step is obvious: to proceed to another pattern of word- 
order, and to another, and another, in each of which we will find 
our verbs again, but in the company of new verbs, which OV would 
never tolerate. Finally, we may be able one day to face the most 
chaotic of all patterns of word-order: SVO, where we must expect 


to find (almost) Everything. 

If, up to the present time, the goal of classifying the transitive 
verb has been considered a Utopian dream, it is because scholars 
have imagined that they would have to make order, themselves. 
They did not realize that language has already done it for us! 
For, if one construction can be as finely selective as we have 
seen OV to be, this must mean that all constructions work, 
somehow, on a selective principle, representing so many locks in 
a canal, encauzando the sea of language. In this, as in all problems 
of syntax, the work of the scholar must be that of learning from 
language to discern, to ‘recognize’ those complicated designs of 
simplicity and order which subconsciously he has already mastered: 
which, indeed, as Man, he has created. 


11 The only construction I have studied carefully in which these four themes 
do not outweigh all others is the Passive; here, indeed, they are clearly in the minority. 
I wonder what the situation is in regard to the Progressive? 

















